FOUR YEAR UNDER GRADUATE PROGRAM (NEP 2020)
PROGRAM -BACHELOR IN ARTS :
DISCIPLINE: SCULPTURE

SESSION : 2024-25

2024-28

FSSC -01 to 08

FSSE -01 to 12

[y,

IFSSC-01 FSSC-0IT | INTRODUCTION TO IFSSE -01 | FSSE-0I1T HISTORY OF INDIAN SCULPTURE (INDUS
SCULPTURE VALLEY SCULPTURES FROM HARAPPA)
FSSC-01P | DRAWING FSEP-0IP DRAWING (OBJECTS/MODEL, MEMORY 3D
DRAWING) |
I'SSC-02 FSSC-02T | HISTORY OF INDIAN FSSE -02 | FSSE -02T HISTORY OF INDIAN SCULPTURE
SCULPTURE:ANCIENT PERIOD (MAURYAN,SUNGA ,KUSHANA SCULPTURE)
FSSC-02P | CLAY MODELING FSEP - 02P CLAY MODELING(ANATOMY, 3D CLAY
MODELING, CASTING)
FSSC-03 FSSC-03T | HISTORY OF INDIAN FSSE -03 | FSSE-03T HISTORY OF INDIAN SCULPTURE (GUPTA
SCULPTURE :GUPTA PERIOD & PERIOD, MEDIEVAL PERIOD)
MEDIEVAL PERIOD
FSSC-03P | RELIEF COMPOSITION FSEP =03P RELIEF COMPOSITION (HIGH RELIEF & LOW
) RELIEF SCULPTURE)
FSSC-04 FSSC-04T | HISTORY OF INDIAN SCULPTURE I'SSE -04 | FSSE - 04T HISTORY OF INDIAN SCULPTURE (CHOLA
“TEMPLE ART AND AND GANGA DYNASTY)
ARCHITECTURES OF ANCIENT
| INDIA
FSSC-04P | COMPOSITION 3D FSEP - 04P COMPOSITION 3D (3DIMENTION ART,
FIGURATIVE AND NONFIGURATIVE
] SCULPTURE)
IF'SSC-05 FSSC-05T | HISTORY OF INDIAN ART: IF'SSE -05 FSSE = 05T | HISTORY OF INDIAN ART (MUGHAL
MEDIEVAL PAINTINGS AND MINIATURE PAINTINGS, TRADITIONAL/
SCULPTURES TRIBAL CRAFT)
FSSC-05P | HEAD STUDY FSEP —05P | HEAD STUDY (HEAD STUDY OF ANY
' ANTIQULES/ICONS/ LIFE MODEL)
IFSSC-06 FSSC-06T | HISTORY OF INDIAN FSSE -06 FSSE —061 | HISTORY OF INDIAN SCULPTURE (COMPANY
SCULPTURE :MODERN ART IN SCHOOL. MODERN INDIAN SCULPTURE)
INDIA
FSSC-06P | COMPOSITION 3D FSEP —06P | COMPOSITION 3D DRAWING (COMPOSITION
L IN ROUND FORMS)
FSSC-07 FSSC-07T | INTRODUCTION TO WESTERN FSSE -07 FSSE —07T | INTRODUCTION TO WESTERN ART
ART (PREHISTORY, CLASSICAL AND MODERN)
FSSC-07P | EXHIBITION & VIVA FSEP - 07P | EXHIBITION & VIVA (BASED ON OWN
L. CREATION)
FSSC-08 | FSSC-08T | HISTORY OF MODERN AND I'SSE -08 FSSE — 08T | MODERN SCULPTURE (INDIAN AND
CONTEMPORARY SCULPTURE WHSTERN‘PERSPEC’I"[VE}
FSSC-08P | EXHIBITION & VIVA FSEP - (08P EXHIBITION & VIVA (ALL ARTWORKS WITH
ARTIST'S STATEMENT)
FSSE -09 FSSE - 09T | TEMPLE ARCHITECTURLS : ANCIENT
FSEP—09P | RELIEF COMPOSITION : BASED ON INDIAN
TRADITIONAL SCULPTURES
FSSLE -10 FSSE = 10T FOLK ART AND CRAFT - CENTRAL INDIA AND
EAST INDIA
FSEP - 10P TRADITIONAL SCULPTURES AND CRAFT :
BASED ON ANY TRADITIONAL OR FOLK
CULTURE
IFSSE -11 FSSE-I1T TRIBAL ART AND SCULPTURES OF INDIA
FSEP— 1P | COMPOSITION IN 3D ,
IFSSE -12 FSSE = 12T HISTORY OF ART : 21 CENTURY ART OF
INDIA
. FSEP - 12P CREATIVE COMPOSITION IN 3D
FSGE FSVAC
I'SGE-01 FSGE- | INTRODUCTION TO SCULPTURE FSVAC-01 FSVAC -01 | ART APPRECIATION - VISUAL ART
01T
FSGE- DRAWING FSVAC-02 FSVAC -02 | METHODS AND MATERIALS OF SCULPTURE
O1P
FSGE-(02 FSGE- | HISTORY OF INDIAN
02T SCULPTURE:ANCIENT PERIOD —
FSGE- | CLAY MODELING
02P
FSSEC
 I'SSEC-01 DRAWING (Drawing Foundation)
IFSSP-02 RELIEF SCULPTURE 2D )
e/




Program Outcomes (POs):

e The Program outcomes are to students understands the objectives of the visual courses at
the Undergraduate level and to get them acquainted with contemporary artistic and social
needs. Students will be enabled to understand the philosophy behind their art and master
the grammar and techniques of their chosen art form develop artistic skills that would
enhance their expression and communication abilities. So that they can create a series of
original works of art with coherent formal, conceptual, and procedural relationships to

one another.

e Apply visual literacy-Describe, analyse, and interpret artwork of students' own creation,
Analyse, interpret, and evaluate the form and content of works of art. Produce creative
works that demonstrate innovation in concept, formal language and/or materials,
Compare and contrast contemporary work with their historical antecedent, Analyse works

of art contextually

e Applying to work on various art forms that are on the verge of extinction, besides the
living traditions, the students empower to study such art forms from external

experts/gurus.

e Demonstrate a coherent and systematic knowledge and understanding of the

developments in theory and practice in the Visual Arts.



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS ! SCULPTURE

COURSE CURRICULUM

PART- A:

Introd uctmn
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Program: Bachelor in Arts

(Certificate / Diploma / Degree/Honors) |
I | Course Code

T — e m T R .

Semester - I Session: 2024-2

025

Course Title

INTRODUCTION TO SCULPTURE

1
e im o R RS TP

= e e

6

= e = [ =

~ Course Type
Pre reqmsnte (:f any)

Course Learning.
| Outcomes (CLO)

Credlt Value

- DISCIPLINE SPECIFIC COURSE (DSC)

e s S S AN R ITETEIETIEE I LTI IR ET

o e

To define the ancient history of ar“[ especmily visual art forms.

>
’

evidence
Knowledge of the Basics and fundamentals of visual art.
» Basic knowledge of materials and methods

i ——— i

2 Credits

o

'g r
|

Ability to understand, and analyze the cultural importance of historical

Credit =15 Hours - Iea}'-n{ng & Observation

e

K. ‘ Total Marks

Max. Marks: 50

M_!n P‘l_§_s|ng Marks:

20

R T RRTT L St R S ]

Unit

PART -B:

-

]

Content of the Course

Topics (Course contents)

e S EE S G R S R L R B NN e § R T B B8 N Y Y B o 8 s e 8 e i s o i

Indian pI‘EhIStDI’IC and Proto historic Art: Indus Valley Sculptures from Harappa Mohen}o-Daro

etc. (sculptures like a dancing girl, Yogi or priest, seals, pottery, and Toys.

- Total Nb bf ‘Teaching—learning Permds(ﬁl Hr. per period) - 30 Periods (30 Hours)

No of
Period

I1

~ IFundamentals o nfSculpturE ‘Volume, Rhythm Texture Balance Furm etc.

Indian Proto historic Art: Architecture and Town plan of Indus Valley civilization — Great bath,

Granary, citadel, etc.

T T s LT U b

R | e L s

sEsaIml A ———e PPy PEEFET

il

Intrnd uction to Sculpture Defmltton and Technlques afScquture Modelmg, Carwng,

construction, Uses of Tools.

At s et b

Keywords

Learning the ancient art history, proto-historic art, methods of Sculpture, and visual elements.
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PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

Ray C. Craven: Indian Art a concise history- Thomes and Hudson

VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi

Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo

Kaslivalminakshi  (bharti), bharityamurtishilpevamsthapatya  kala, Rajasthan  Hindi
granthakademi.

The Complete Guide to Sculpture, Modelling and Ceramics : Barry Midgley
Materials and methods of Sculpture (Dover Art Instruction) : Jack C. Rich
Sculpture tools material and Technique : Wilbert VVerhelst

YV V V VY

V VYV

Reference Books Recommended

Hourly History, "Indus Valley Civilization: A History from Beginning to End"

Gregory Possehl, "The Indus Civilization: A Contemporary Perspective"

D. P. Agrawal, "The Indus Civilization"

Marjorie Daingerdield, “The Fun and Fundamentals of Sculpture”

Louis Slobodkin, “Sculpture Principles and practice”

Garchik Morton, "Art fundamentals : basics of drawing, painting, sculpture, and printmaking"
By Philippe Faraut, "Figure Sculpting Volume | Planes and Construction Techniques in Clay"

Online Resources—

VVVVVVY

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

PART -D:Assessment andEvaluation

Siseaied Coslls T T T e e T S —
Maximum Marks: S0 Marks
Continuous Internal Assessment(CIA): 15 Marks

_EndSemester Exam(ESE): 35 Marks i
Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two- Test / Quiz
Internal Assessment(C |Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall

- 1A):15 Total Marks - 1S be considered against 15 Marks
(By Course Teacher) | |

| End Semester - Two sections— A & B

} Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks
’ ’Section B: Descriptive answer type gts.,lout of 2 from each unit-4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS : SCULPTURE

COURSE CURRICULUM

- PART- A: Introduction === I ..
Prog.ram: Ba.chelor in Arts Semester - I Session: 2024-2025
(Certificate / Diploma / Degree/Honors)

L | Course Code FSSC—01P

_jm"Course Title DRAWING
3 Course Type  DISCIPLINE SPECIFIC COURSE (DSsC)

i I

. Pre-requlsﬂe (if, any)

eS8

As per prograné-

. Course Learning.
' Outcomes (CLO)

i deama s i ........ﬁ e — | L e &b

SR e rmecse sy parapee rme e

to develop the Basic steps of visual observation

Knowledge of forms, light & shades, volume, Rhythm, etc.

The practice of live sketching and drawing enhances the confidence of students.
~ Practice memory drawings

YV V V

R

6 Cred|t Value 2 Ergd—l.t;"* '**C_.'_éfhr = 30 Periods/ Hours Laborator vor Field
| _ ~ learning/Training / Performance
7 Total Marks | Max.Marks: 50 | Min Passing Marks: 20
PART -B: Content of the Course @~ __
Total No. of Tcachmg—learnmg Periods:
_Lab.or F'E“l learning/Training/ Performance = 30 Periods (60 Hours)
Module ' No. of
3 /Unlt _— - . __T_OPICS (Course conte“ts) | Period
Lab./Field | [Basic Drawmg Drawmg practice of Various Geometrical Forms Nature Anatomy, etc.
Training/
Performance 30
Cﬂntents T A T e TR LTy S I A T S R S ey TS P AT A . AT AR T b bl i
I 3D Drawmg from arw ﬂbjects/mudel memory 3D drawlng 30
Keywords  Drawings, Anatomy, 3dimension, antiques.
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PART-C: Learning Resources

Text Books, Reference Books, and Others
Text Books Recommended —
» Victor Perard, “Anatomy and Drawing”
> Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
» Frazetta sketchbook by J. David Spurlock
» Albert Toft, Modeling and sculpture, a guide to Traditional Methods
Reference Books Recommended —

» Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rlch

» Sculpture tools material and Technique: Wilbert Verhelst,

» Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.
» Edouard Lanteri, “Modeling and Sculpting the Human Figure”.

» Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy

Online Resources—

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

I

'PART -D: Assessment andEvaluatlon |'
' Suggested Continuous Evaluation Methods: S E j
Maximum Marks: 50 Marks |
- Continuous Internal Assessment(CIA): 15 Marks |
EndSemester Exam(ESE): 35 Marks
Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz |
InternalAssessment(CAssignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be
- TA): 15 'Total Marks - 15 considered against 15 Marks
_______ _(By Course Coordinator) | N B
End Semester Laburatory / Field Skill Performance: On spot Assessment Managed by
Exam (ESE): 35 A. Performed the Task based on learned skill - 20 Marks Coordinator as

per skilling

F B. Spotting based on tools (written) — 10 Marks
. C. Viva-voce (based on principle/technology) 05 Marks

b i - e M1 i s

Name and Signature of Convener & Members of CBoS:
ol
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS | SCULPTURE

COURSE CURRICULUM

D P L L T L e L L T R L L e T TIr e T Iy EEET I Tappea, T TR p T WY R R R R e U U R S o T

PART- A: Introducti_gn
Program:Bachelor in Arts :
Semester -II Session: 2024-2025

_(Certificate / Diploma / Degree/Honors) '
-_ L | Course COd?___. FSSC — OZT.

2 | Course Title HISTORY OF INDIAN SCULPTURE : ANCIENT PERIOD
EO_}]{_SE T}’PE ' -DISCIP.LII:«J*I-I_ é'i)rc_lflc C{)URSE (DSC)
4 I PrE-requlte (if, any) AS per Program

> To define the ancient “hlstury of art, especially on visual art forms.
> Ability to understand, and analyze the cultural importance of the
historical evidence.

5 Course Learning.

Ceme g R P TIINEIE L IE | S LT TTTER Ry PR pee ) i - S P - S B i i et - PErETTE i i

Outcomes (CLO) » Knowledge of the Religious Monuments of Ancient India.
. » _Basic knowledge of materials and methods
6 Cl"edltlyd?‘l_l_!_l“(? _________________________ 2 Cred IEQ_I { B Cr.c;d:r = 1 5 Hours learmng & Observanan

7 Tdtal Marks ~ Max. Marks: 50 IMII‘I Passing Marks 20

3 . g St sk g g gy e em— IR 1

PART -B: Content of the Course

Total No. of Teaching—learning Periods (01 Hr. per period) - 30 Periods (30 Hours)

- — —— o - R Fr—— =

| No. 01’
Unit
e - . VIpagoumesamnm 0 - Period
) Mauryan Period Art -
1. Court Art & Folk Art
- 08
_2. Sculptures and Pillars- yaksh and yakshi, Sarnath Lion Capital, Lauriyanandangarh, Besnagar,
etc.
[
-------- I1 'Sunga Period - Amravati stupa, Sanchi stupa, : arch|tectures Sculptures Tdransmgﬁgibhanjlka h
;Bharhut , Vihar and chaitya — karle and Bhaja — Relief Medallion-mriga jataka, etc. 07
I11 iAndhra — Satvahan period - Andhra and Satvahan Period: Art of Amra_;ati, I;Ja‘ga'rgundizdnda, etc
08
“IhV* Kushan period - Gandhara- Standing Buddha from Mdtl Mardan, Nlruana uf Buddha Mdﬂgﬁl—d&a e 3
Buddha, Fasting Buddha, etc; Mathura- Kanishka, seated Buddha sculptures, etc
- 07
K'ddwledge of Ancient sculpture art arch:tecture monuments and heri ltage of ancient Ind:a Budd ha

Ke pwum’sl
Images, etc.




PART-C: Learning Resources

Text Books, Reference Books and Others

A4 YV V V V¥V

YV VWV

>

Text Books Recommended —

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VVasudevasharanAgreval, Bhartiy Kala- Prithivi Prkashan Varanasi
Huntington; The Art of Ancient India — \Weather Hill New Yark-Tokiyo
Kaslivalminakshi  (bharti), . bharityamurtishilpevamsthapatya kala, @ Rajasthan  Hindi
granthakademi.

Uday Narayan Rai; Bhartiy Kala- Lok Bharti Prakashan Allahabad

Avinash Bahadur; Bhartiy Chitrakala ka Itihas-Prakash Book Depo.Bareli
Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Sandhya Ketkar, " The History of Indian Art”, Jyotsna Prakashan

\4

YV VV V

>
)
>

Reference Books Recommended

Madhuri Sharma , "Mauryan Art and Architecture: 321-185 B.C."

B. BISWAS, "Maurya Art and Architecture: The Resplendent Dynasty"

RADHAY SHAYAM SINGH, "Mauryan Empire (320 BC to 185 BC) and Political System"
K. A. NILAKANTHA SASTRI, "Age of the Nandas and Mauryas"

Devika Rangachari, "The Mauryas"”

S.P. GUPTA, "The Roots of Indian Art (A Detailed Study of the Formative Period of
Indian Art and Architecture: Third and Second centuries s.c.-Mauryan and Late
Mauryan)"

RAJARAM HEGDE, "Sunga Art : Cultural Reflections"
Niharranjan Ray, "Maurya and Sunga art"

B. N. MUKHERJEE, "The Disintegration of The Kushana Empire"

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

i PART -D:Assessment andEvaluation

Suggested Continuous Evaluation Methods:

Maximum Marks: 50 Marks |
' Continuous Internal Assessment(CIA): 15 Marks |
_EndSemester Exam(ESE): 35 Marks . -

Continuous Internal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz |

InternalAssessment(CiAssignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

[A):13 Total Marks - 15 be considered against 15 Marks

(By Course Teacher) | B "

End Semester Two sections— A & B |

Exam (ESE): 35 _Sectiﬂn A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks |

Section B: Descriptive answer type gts.,1out of 2 from each unit- 4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:

m
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FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS : SCULPTURE

COURSE CURRICULUM

- PART- A: Introduction -
Program: Bachelor in Arts :
Semester - 11 ion: 2024-2
(Cert{fcate / Diploma / Degree/Honors) ' ?ESS on: 2024-2025
Course Code FSSC (]ZP
2 | Course Title | ~ CLAYMODELING
3 | Course Type _ DISCIPLINE SPECIFIC COURSE (DSC) o
4 Prerequisiteqam) | Asperprogram
_| > To develop the observation and understand the features of Human anatﬂmy
5 ' Course Learning. [» Knowledge of basic techniques of clay modelling, mould and casting, etc.
- Outcomes (CLO) [» Practice of various forms in 3 dimensions
» Practice of handling clay, plaster and cement medium.
6 | Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field
T T 1 learning/Training / Performance
7 | Total Marks Max.Marks: S0 | MinPassing Marks: 20

—_——— e  — —

PART -B: Content of the Course

e S P e L S = |

Total No. of Teachmg—learnmg Periods:
Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)

ey sy b IT

Mod ule No. of

SIS R - S - - S P S 58 - - SR R

Unit Topics (Cou rse contents) Period
I EI:E]_WIngS- various features of living forms - Drawmg pract:ce of Natua_ﬁum;"ﬁwand
Lab./Field
Training/ Animal body parts like, Nose, eyes, ears, lips, hand, torso, feet, limbs, etc 30
Performance n— ,
Contents Il (3D clay modeling & Casting - Clay modeling, molding and casting in plaster/cement of 30
above,3D clay modeling composition of any form

Arrmsgpms ampmspeemrpempEEmrermEm—— e 10

B e e B il B b TELETTS e A

Keywords  |[Anatomy, 3D clay modeling, casting, plaster.

T o



PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

Frazetta sketchbook by J. David Spurlock

VVVVVVY

Reference Books Recommended —

Clare Walker Leslie, “Keeping a Nature Journal”
Berit Hildre, “Modelling Heads and Faces in Clay”

VVVVVY

clay busts in the round”

Alex Irvine, “Ceramic Sculpture — Making Faces”

Peter Rubino, “Sculpting the Figure in Clay”

Louis Slobodkin, “SculpturePrinciples and Practice”

YV VV

Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy

Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”.

Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.
Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich

» Sculpture tools material and Technique: Wilbert Verhelst.
Civardi Giovanni, “Drawing - A Complete Guide: Nature”

Clare Walker Leslie, “Nature Drawing a Tool for Learning”

Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”
Fabrizio Savi, “A Visual course of Sculpting Techniques — 270 photographs to learn how to model

Online Resources—

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art Sig
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam nat
Portal, Swayam Prabha Channel,etc. ure

PART -D:Assessment andEvaluation . of

Suggested Continuons Evaluation Methodsr s - o

- Maximum Marks: S50 Marks | o
Continuous Internal Assessment(CIA): 15 Marks ]
_EndSemester Exam(ESE): 35 Marks _ N
Continuous Internal Test / Quiz-(2): 10 & 10 Better marks out of the two-Test / Quiz ] &
| InternalAssessment(CiAssigﬁﬂ‘lEnb’Seminﬂr +Attendance - 05 | +obtained marks in the Assignment shall beE Me
[A): 15 'Total Marks - 15 considered against 15 Marks  mb
(By Course Coordinator) | ~ ers
| End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by
' Exam (ESE): 35 i D. Performed the Task based on learned skill - 20 Marks Coordinator as I (CB
E. Spotting based on tools (written) — 10 Marks per skilling | ©5)
F. Viva-voce (based on principle/technology) 05 Marks -

Name and Signature of Convener & Members of CBoS:

es
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FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

PART- A: Introduction e —
Program: Bachelor in Arts |
e Semester - | Sessmn 2024-2025

m_({)_fpiama/DEHree/Honars) . o f

I | - Course Code FSSC 03 I‘

2 i Course Title HISTORY OF INDIAN SCULPTURE : GUPTA PERIOD AND MEDIEVAL PERIOD
'3 Course Type DISCIPLINE SPECIFIC COURSE (DSC)

_4___.__ _

Pre requisite (if, any)

—rrem———

As  per ngmm

and Archnectural art forms.

C » Ability to understand, and analyze the cultural importance of the
5 * ourse Lenrning, historical evidence
- Outcomes (CLO) % . .
> Knowledge of the Religious monuments of Ancient and Medieval
!' India.
_ | > Basicknowledge of Aesthetics of Indian sculptures, icons, etc. -
| Credit Value 2 Credits ]_ Credit =15 Hours - learning & Observanon
_Total Marks | Max.Marks: 50 | MinPassing Marks: 20

PART -B: Content of the Course

LT = =T -l

e = g——— s e b w5 £

Total No. of Teachmg—learnmg Periods (01 H'r. per perlod) - 30 Periods (30 Hours)

Srmem e prmre—— TR T TR § 1 e i i S S S S g I o b o et e B B 0 B ] I S S

R T T T

R L.,_,,

o No. of
__Ulj_lt Topics (Course contents) . Dasind
I Gupta Period - Sculptures: Standing Buddha from Mathura. Ajanta sculptures, Architecture: |
ifSa nchi temple No 17, Vishnu-temple-Deoghar. 08
Ol Medleval Period - Chaluk;f'g ‘Badami & Aihole Echuiptures B - 07
TII |Medieval Period - Pallavaﬂhﬁﬁgsty M;_haballpuram shore temple— Pancﬁgfgfﬁu géﬁééavaiara'h I
_Mahlsasurma rdani, etc. 07
| |
fif ) Med1eval Period - Rashtrakuta Dynasty: - - Ellora Katlé_swﬁmTemple Elephanta Mahéshﬁ*nurtr etc. |T 08
|

P PR T T P RS T s P e e I

FIr TR PRy

Keywords| Medieval period art, dynasties, the architecture of India, Gupta period art.

S

h [~




PART-C: Learning Resources

Text Books, Reference Books and Others

V V V VY

YV V V¥V

>

Text Books Recommended -

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi

Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo

Kaslivalminakshi  (bharti),  bharityamurtishilpevamsthapatya  kala. Rajasthan
granthakademi.

Uday Narayan Rai; Bhartiy Kala- Lok Bharti Prakashan Allahabad

Avinash Bahadur; Bhartiy Chitrakala ka Itihas-Prakash Book Depo.Bareli

Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Sandhya Ketkar, " The History of Indian Art”, Jyotsna Prakashan

Hindi

>

YV V V

V V.V VY

Reference Books Recommended

Radhakumud Mookeriji, "The Gupta Empire"

RANJAN JAYAVANT, "Gupta Empire"

DEBALA MITRA, "Sanchi"

Susheila Ghosal, "SANCHI REDISCOVERED"

KRISHNA KUMARI, "The Rule of the Chalukya-Cholas in Andhradesa"
ASHOK KUMAR & NARENDRA DEV, "History of Rashtrakuta Empire"

Altekar, A.S., "Rashtrakutas And Their Times"
Longhurst, A. H., ""Pallava Architecture : Intermediate or Mamalla period"

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, tI‘lﬂlb[’lEt National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

A s = e e = e

PART -D: :Assessment andEvaluatmn |
' Suggested Continuous Evaluation Methods: - “ . "-;
- Maximum Marks: 50 Marks |
Continuous Internal Assessment(CIA): 15 Marks |
EndSemester Exam(ESE): 35 Marks |
Continuous Internal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz
InternalAssessment(CAssignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall
1A):15 Total Marks - 15 be considered against 15 Marks
(By Course Teacher) —
End Semester Two sections — A & B
Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks
Section B: Descri ptive answer type gts.,lout of 2 from each unit-4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:

U

T



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS : SCULPTURE

COURSE CURRICULUM

- = 2 = - maa

' PART- A: Introduction _
Program: Bachelor in Arts S :
emester - 111 : .
(Diploma/Degree/Honors) S B ‘_'E?Sfml’l. A2A4-202%
I 1 Course Code FSSC-03P

el - - —— A e i

: Course Title

RELIEF COMPOSITION

T T mrn e mmemm e mel mET mmmmeme mmsnmm e —_— e B P p——

EN ;E_Cﬂu rse Type

P T Ty -

e — L — L

.. 4 | P:_'e-requisite (if, any) As per program

» To develop an understanding of the anatomy from various directions and

: herspectives,
5 | Course Learning. » Knowledge of basic techniques of Relief modeling, mould. and casting, etc.
- Outcomes (CLO) UL . . e
| » Practice of various forms in Relief.
.. Pacticeofhandlingclay, for2D forms. |
6 | Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field
| __ learning/Training / Performance
7 | Total Marks Max. Marks: 50 _ | Min Passing Marks: 20
PART -B: Content of the Course | T )
Total No. of Teaching—learning Periods:
B Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module ; No. of
- Unit | Topics (Course contents) o . Period
| | |Drawings —for Relief Composition - Relief composition Drawings based on individual
Lﬂb'.m.mld Creation and observation with a realistic approach. 30
Training/
Pecri{;nnr:::;ce Il [High relief & Low relief sculpture - High relief & Low relief sculpture composition in
Plaster/ Cement — of any form (drapery, portraiture, Human/animal figures, nature, 30
etc.)

Keywords | Learning Relief Sculpture, Bar relief, Low Relief, High Relief, etc.

X

) M-



PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Frazetta sketchbook by J. David Spurlock

Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”,
Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.

Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich
Sculpture tools material and Technique: Wilbert Verhelst.

VVVVVVVY

L. R. Rogers, “Relief Sculpture”
Fabrizio Savi, “A Visual course of Sculpting Techniques — 170 pictures showing how to model bas
-reliefs and high-relief”
» David Bennett and Roger Schroeder,”Step-by-Step Relief Carving: Mastering the Use of Light and
Perspective in Woodcarving”
» Louis Slobodkin, “Sculpture Principles and practice”
» Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”
» Paul Collins, “Assyrian Palace Sculptures”
Online Resources-

Reference Books Recommended —
);.
>

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel, etc.

PART -D:Assessment andEvaluation

Suggested Continuous Evaluation Methods:

Maximum Marks: 50 Marks

' Continuous Internal Assessment(CIA): 15 Marks

_EndSemester Exam(ESE): 35 Marks

. Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz |
InternalAssessment(C Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall be|
IA): 15 Total Marks - 15 considered against 15 Marks
(By Course Coordinator) | , . S
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by

. G. Performed the Task based on learned skill - 20 Marks Coordinator as
XA (ESE): 35 H. Spotting based on tools (written) — 10 Marks per skilling
I. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

P
"



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 2.8)
BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

PART- A:

Introduction

Program: Bachelor in Arts
 (Diploma/Degree/Honors)

Semester -1v

Session: 2024-2025

I Course Code FSSC = 04T
2 | Course Title o "~ HISTORY OF INDIAN SCULPTURE :
TEMPLE ART AND ARCHITECTURES OF ANCIENT INDIA
% CourseType |  DISCIPLINESPECIFICCOURSE®DSC)
4 PFE—FE(]UISI'IE (lf any) As per Prggraﬁg
> To define the ancient and medieval history of art, |cﬂnquaphy &
| Architecture art forms.
: | Clorise Learning. > ’:.b”'tyf tolunqerstand, and analyze the cultural importance of
' Outcomes (CLO) Istorical evidence. N | |
| > Knowledge of the Religious monuments of Ancient and Medieval
| India.
- _i_______ﬁ » Basic knowledge of Aesthetics of Indian sculptures, icons, etc. i
6 __________ ~Credit Value 2 Credits Credit = 15 Hours - learning & Observation
Tntal ‘Marks Max Marks: 50 | ‘Min Passing Marks: 20

E{\RT .B: Content of the Course
Total No. ﬁfTeachmg—learmng Periods (01 Hr. per period) - 30 Perlods (30 Hours)
| No. of
Unit
Topics (Course contents) Period
I  [Chola Dynasty - Metal icon sculptures-shiv Murti- Natraja, Devi icon. 08
T {CHandeHa Dyhastv Scﬂ'l-ﬁfures & architecture of Khajuraho- Kandariya ‘Mahadev t temple
Laxman temple, Vishwanath Temple etc. 08
......... e s e s S——————— .
IV [ntroduction to Iconography - Vishnu Dashavatara, Shiva - 07
|
Keywords| Learning the Temple architecture of Ancient India, Bronze, and stone ancient sculpture.

XA




PART-C: Learning Resources

Text Books, Reference Books and Others

V V V VY

>

Text Books Recommended —

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi
Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo
Kaslivalminakshi  (bharti),  bharityamurtishilpevamsthapatya kala, Rajasthan  Hindi
granthakademi.

Uday Narayan Rai; Bhartiy Kala- Lok Bharti Prakashan Allahabad

VVV V'V

Text Books Recommended —

Avinash Bahadur; Bhartiy Chitrakala ka Itihas-Prakash Book Depo.Bareli
Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Sandhya Ketkar, “ The History of Indian Art”, Jyotsna Prakashan
Shrivastav Brijbhushan ,” pratimavigyan”
Bhattasali Nalani Kanta, “Iconography of Bhuddist and Brahamanical Sculptures in the Dacca Museum”

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ei)G-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

PART -D:Assessment andEvaluation |

' Suggested Continuous Evaluation Methods: |

Maximum Marks: S0 Marks

Continuous Internal Assessment(CIA): 15 Marks |

EndSemester Exam(ESE): ~ 35Marks

Continuous Intctnal Test/ Qm.c ’?) 10 & 10 | Better marks out of the two- Test / Quiz

Intern alASSESSlﬂent(ClASSlg”mE”USemiﬂﬁr +Attendance - 05 | +obtained marks in the Assignment shall

1A):15 Total Marks - 15 be considered against 15 Marks

(By Course Teacher) |

End Semester Two sections — A & B

Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks
Section B: Descriptive answer type gts.,lout of 2 from each unit-4x05 =20 Marks |

Name and Signature of Convener & Members of CBoS:

)

N



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

Keywords  3Dimention art, figurative and nonfigurative sculpture, compositions.

PART-A: Introduction = =
Program: Bachelor in Arts :
5 Semester - 1v Session: 2024-2025
(Dfpf oma/Degree/Honors)
Course Code FSSC - 04P
2 | Course Title COMPOSITION3D
3 | Course Type _ DISCIPLINE SPECIFIC COURSE (DSC)
@ | Pre-requisite i, any) _ Asperprogram
» To understand the punmples ofsculpture campomnon
5 E Course Learning. |[» Knowledge of techniques involved in the composition of sculptures.
| Outcomes (CLO) > The practice of various forms in 3 dimensions
» The practice of handling clay, plaster, and cement medium.
6 ! Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field
- ;_ ) . | ~_learning/Training / Performance
1 1 _Tpt_ql Marks | Max. Marks: 50 S H_] Mln_Pe_lssmg Marks: 20
hPA_m_RT -B: Content of the Course
Total No. of Teachmg—-learnmg Periods:
Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module . ' No. of
/Unit Topics (Course__.(fﬁlfﬁ:fts) - Period
Lab.'fF.ield | [Composition-| - CDmpDSItIDn in Round (3Dimensional) of any non- f:guratwe forms
Training/ depicting the elements of sculptural composition (form, balance, volume, etc.) 30
Performance
C t e, - ; > S— P — R —
R Il 'Compomtmn dll- Compcsmon in round (SD|mens:0naI) of any ﬁguratwe form 30




PART-C: Learning Resources

Text Books, Referencé Books, and Others

Text Books Recommended —

Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Frazetta sketchbook by J. David Spurlock

Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”.

Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.
Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich
Sculpture tools material and Technique: Wilbert Verhelst.

VVVVVVVY

Reference Books Recommended —
>
>

Teachers”

Paul G. Braun, “Figure Composition”

Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”
Henry. Rankin Poore, “Composition in Art”

Louis Slobodkin, “Sculpture Principles and practice”

» Alice Boner, “Principles of Composition in Hindu Sculpture: Cave Temple Period”

> _Gilbert Bayes, “Modelling for sculpture. A book for the beginner circa 1920”

VVVVY

The Sunset Editorial Staff with Robert and Joan Dawson, “Sculpture with Simple Materials”
Arthur Wesley Dow, “Composition — A Series of Exercises in Art Structure for the Use of Students and

Andrew Sinclair Mrss Swac, “The Professional Approach to Sculpting — the human figure”

Online Resources—

Portal, Swayam Prabha Channel,etc.

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Di gital Library, IGNOU online study material, Swayam

'PART -D:Assessment andEvaluation

' Suggested Continuous Evaluation Methods:
' Maximum Marks: S0 Marks

- Continuous Internal Assessment(CIA): 15 Marks |
EndSemester Exam(ESE): 35 Marks _—
Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz
InternalAssessment(C|Assignment/Seminar +Attendance - 05 tobtained marks in the Assignment shall be
IA): 15 'Total Marks - 15 considered against 15 Marks

_(By Course Coordinator) | - | -
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by

. J. Performed the Task based on learned skill - 20 Marks | Coordinator as
Lxam (ESE) I3 K. Spotting based on tools (written) — 10 Marks per skilling
L. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:
\

1



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

— — . ——— — e e g . P B

' PART- A: Introduction “ - {

Program: ' .
gram: Bachelor in Arts Semester - v Session: 2024-2025

(Degree/Honors) | |
I | Course Code FSSC - OST
: Course Title HISTORY OF INDIAN ART: MEDIEVAL PAINTINGS AND SCULPTURES
3 | Course Type ~ DISCIPLINE SPECIFIC COURSE (DSC) |
4 ' Pre-requisite (if, any) As per Program |

R =T a I . A R SN} S S R ) - 4 = ek

> To define the ancient and medieval history of art eSpemalIy on sculpture
and Architectural art forms.
» Ability to understand, and analyze the cultural importance of the

5 Course Learning. historical evidence.
- Outcomes (CLO) » Knowledge of the Religious monuments of Ancient and Medieval
India.

» Basic knowledge of Aesthetics of Indian sculptures, folk and
miniature paintings, etc.

e - S T R e T RS ey e ey At e mmre—— ——m sy ——

Credlt Value 2 Credits Credit =15 Hours Ieammg & Observatson

S ik —— sy — o g — e i it

. 7 1 | Total Marks Max. Marks: SIJ - H"[ Mm Passing Mdr]{s 20

PART -B: Content of the Course
~ Total No. of Teaching—learning Periods (01 Hr. per period) - 30 Periods (30 Hours)

i [ 'No. of
Unit
S Topics (Course contents) | period
| Mughal Miniature Pamtings Durmg Akbar and Jahanglr pEFIDd 08
“IIlindian Miniature Paintings - Rajasthan ( Kishangarh) Pahari Style (Kangra, Basoli) 07
111 -Folk Art and Craft of India - Terracotta art of Bengal, Bamboo craft of Northeast of India, etc. 07
__fV Traditional/ Tribal Craft - Metalcraft, wood craft of Chhattisgarh & Andra Pradesh, stone, ivory, 08
Bamboo, etc.

........._..................__,,......,,....__.._.___._._.._......_._____________________ : S SR, L it L PR AR fre S T AN EAL AL L LR SNl e s A S T T TS TP R s ot emr T OO Yy il e s 1P L TR PR VL e e et e TR S Pt TR L S e o O P L W TIPS e ECT T PR P

Keyuﬂrdﬂ Miniature paintings of India, Indigenous Art, Folk and Traditional craﬁs and Sc:ul ptures, etc.

R




PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

James Josef, * Contemporary Indian Sculpture ~The Madras Metaphor’

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi

Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan
Kaslivalminakshi (bharti), bharityamurtishilpevamsthapatya kala, Rajasthan Hindi granthakademi
Reference Books Recommended

» Pannikar, Shivaji K, “ Twentieth Century Indian Sculpture, The Last two decades.

» Gajrani, S., History religion and culture of India.

» Shukla Hiralal, aadavasibastar ka vrihaditihas

» Mahavar Niranjan, Chhattisgarh ki shilpkala

IOnline Resources—

YV V.V VY

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

PART -D: Assessment andEvaluation

§E§§Estéﬁ ‘Continuous Evaluation Methods: )

Maximum Marks: S50 Marks |

Continuous Internal Assessment(CIA): 15 Marks |

EndSemester Exam(ESE): 35 Marks .

Continuous ]nlemal Test / Qunz (2) 10 & 10 | Better marks out of the two- Test / Quiz

IﬂterﬂalASSESSﬂleﬂt(C52“-551&”1“&“”531“1“3" +Attendance - 05 | +obtained marks in the Assignment shall

[A):15 Total Marks - 15 be considered against 15 Marks

(By Course Teacher) B

End Semester Two sections — A & B

Exam (ESE): 35 Sect!on A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks |
] Section B: Descriptive answer type qts.,1out of 2 from each unit-4x05=20 Marks |

Name and Signature of Convener & Members of CBoS:

/
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FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS . SCULPTURE

CoOURSE CURRICULUM

2 ) Course Tltle

PART- A: '“tm‘i'_&'EE!E!‘_ B —————
Proosram: Bachelor in Arts |
& Semester -v Sessmn 2024- 2025
,,,,, ( PE{EEE/H onors) o e —————
1 ‘ Course Code FSSC - 05P
L . o

By e

Eam e ——

3 | CourseType |

N P ———————r—eprrrrerererere STERSSSRIEPRTEE TRV TRIR MRSt sl Ll AL bl DL U

DISCIPLINE SPECIFIC COURSE (DSC)

T e e

As per pr ogmm

— LR ———rr———r

L

| Course Learning.

» Can understanding the Form of various Portraits, their anatﬂmy, features, etc.
» Knowledge of techniques and steps involved in Portrait/ Head sculptures.

; Outcomes (CLO) [» The practice of various Head studies in 3 dimensions
___________ > The practice of handling clay and observing expressions. .
6 Credlt Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field |
! learning/Training / Performance |
7 | Total Marks Max.Marks: 50 | Min Passing Marks: 20
P_&B__T -B: Content of the Course . E
Total No. of Teachmg—ledrnmg Periods:
B Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module | No. of
 /nit | PO SR O N | Period
“Lab./Field | 1 |Head Study —I(level- )
Training/ Head study of any antiques/icons/ & making a P.O.P. mould and casting in
Performance 30
nlaster/cement.
Contents
I |Head Stucf; *I&IL(-L‘EVEI IT) - He;u_:i_stﬁu'dy of Eﬁ; Ilfé;ngge“imm“clay& makmg a P.O.P. 30
mould and casting in plaster/cement. 5

SEEIETN PR

Keywords

Head study, Casting, plaster/ P.O.P., life study |




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —
» Perard Victor, * Anatomy and Drawing”
> Barry Midgley, “The complete guide to sculpture, Modelling and ceramics
» Bruno Lucches;,” Modelling the figure in clay, sculptor’s Guide to Anatomy
» Albert Toft, Modeling and sculpture, a guide to Traditional Methods
>

Edouard Lanteri, “Modeling and Sculpting the Human figure”.
»  Charisse Faraut and Philippe Faraut, “Portrait Sculpting : Anatomy and Expression.

Reference Books Recommended —
> Clare Walker Leslie, “Keeping a Nature Journal”
Berit Hildre, “Modelling Heads and Faces in Clay”

>

>
clay busts in the round”

» Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”

» Alex Irvine, “Ceramic Sculpture — Making Faces”

> Peter Rubino, “Sculpting the Figure in Clay”

> Louis Slobodkin, “Sculpture Principles and practice”

*

> _Georges Duby, “Sculpture’

Fabrizio Savi, “A Visual course of Sculpting Techniques — 270 photographs to learn how to model

Online Resources—

Portal, Swayam Prabha Channel.etc.

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam

PART -D:Assessment andEvaluation

e Ty

Suggested Continuous Evaluation Methods:

Maximum Marks: 350 Marks
Continuous Internal Assessment(CIA): 15 Marks
~ndSemester Exam(ESE): 35 Marks _ _J
 Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz
~ Internal Assessment(C/Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be
[A): 15 Total Marks - 15 considered against 15 Marks
_(By Course Coordinator) | - I ]
End Semester iLaboratory / Field Skill Performance: On spot Assessment Managed by
X M. Performed the Task based on learned skill - 20 Marks Coordinator as
xam (E0K): 35 N. Spotting based on tools (written) — 10 Marks per skilling
O. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:




FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

PART- A: Introduction

Program: Bachelor in Arts
 (Degree/Honors)

Semester - vi Session: 2024-2025 |

L e TR WP T R PP PR — P — R x - - — S S ——

I | Course Code FSSC — osr

e - mEE PE e @ e —— e

1| Course Title HISTORY OF INDIAN SCULPTURE : MODERN ART IN INDIA

T i T T I — Sy S ——————— R —

3 Cnu rse Type " DISCIPLINE SPECIFIC COURSE (DSC)

a3 i — i cwRAm I ey w— e weprrse

| —

i

55C0

4 Pre-reqms:te (if, any) AS per Progmm

s

- Outcomes (CLO)

To define the Modern hlstc:-ry of art and Sculptur e
Ability to understand, and analyze the development of art concepts.

Knowledge of the Modern and Contemporary trends in India. |
_knowledge and inspiration from Modern Artists of India. |

— el et ¢ wk-teeel = SR A S W

urse Learning.

V'\’?V'\f

ﬂ CI‘E[ilt Value B 2 C redits ‘ Credit =15 Hours - !eﬂmmg & Observanon
] Total Marks Max Marks: 50 . Min Paqsmg Marks _ 2_(_)

I

H
T P I DL S R 43 I R B b A i Sl et i el bk Sl

bART

-B: Content of the Course

e -—I.-..

Unit Topics (Course contents)

Total No. of Teaching—learning Periods (01 Hr. per period) - 30 Periods (30 Hours)

' No. of
. ' Period

ks e —— —— . . S

A e S Bl B

Company School - Introduction to Ct::urm:h:-ln‘,»r School

07

Modern Art in India and Centers - Introduction to Modern Art of India, Major Art Centers
during 19" -20™ century — Calcutta, Bombay Progressive Artist's Group, Delhi, Baroda,

08
Madras, Cholamandal Artists Group, etc.

e bl B G o AT R R e

Bt

Modern Indian Sculpture - Modern Art cnnceﬁt 19%& 20" Century Sculptu're art- D.P. F'tm;f h
Choudhary, RamkinkerBaij, Dhanraj Bhagat, Amarnath Sehgal, Chintamoni Kar,Pradosh Das

Gupta 07

— e eyl eyl T T B 8 e B o — - e I e I —— o S 5% - g FrT—

Modern sculpture art in India - Modern sculpture art in India with reference to Indian
Sculptors, such as- Sankho Choudhary, P.V. Jankiram, V.P. Karmakar, Meera Mukherjee, Pillu 08 ’
Puskanwala, Mrilanalni Mukherjee, Bhavesh Sanyal, etc. |

T e L e m—e =y wime we CmEmmoEiE D L AL § 5 Rl A Vi § S 5 e s S Y R bl e ] bR ik

Keywords

Cnmpany School Art, Mc}dern Sculpture Sr.:ul ptors of lnd:a etc.

N



PART-C: Learning Resources

Text Books, Reference Books and Others

Text Books Recommended -

James Josef, * Contemporary Indian Sculpture —~The Madras Metaphor”

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi

Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Reference Books Recommended

Kaslivalminakshi (bharti), bharityamurtishilpevamsthapatya kala, Rajasthan Hindi granthakademi
Pannikar, Shivaji K, * Twentieth Century Indian Sculpture, The Last two decades.
Gajrani, S., History religion and culture of India.

Shukla Hiralal, aadavasibastar ka vrihaditihas

Mahavar Niranjan, Chhattisgarh ki shilpkala

Online Resources-

V. VV V

VVVVYS

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

L T L LTy R sme—pm e BB e i . m— e e e e e o Y g S N TR PR T NE UM EERME D § B0 (e EEE iR

Maximum Marks: 50 Marks

Continuous Internal Assessment(CIA): 15 Marks

EndSemester Exam(ESE): SSMarks

Continuous |Internal Fest/sz—(Q) 10 & 10 | Better marks out of the two- Test / Quiz |

[nternalAssessmcnt(C]ASSIgnmEﬂUSemmal +Attendance - 05 | +obtained marks in the Assignment shall|

1A):15 ;élea[ Marks - 15 be considered against 15 Marks
_(By Course Teacher) = === =

End Semester ' Two sections — A & B

Exam (ESE): 35 }Sf,clmn A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks

i

Section B: Descriptive answer type gts.,1out of 2 from each unit-4x05=20 Marks

Name and Signature of Convener & Members of CBoS:

W
N,
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FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

i i e i e 8 S R = = — (L —— L e R S R . R e R e e i e e R B e S

T e T -

PART- A: Introductlon
Program: Bachelor in Arts | ; |
. ! Semester - vi | Session: 2024-2025
(Dg'gree/Honars) o | - |
1  Course Code | FSSC — 06P
2 i Course Title COMPOSITION IN 3D
| Course Type  DISCIPLINE SPECIFIC COURSE (DSC)
_4_ Pﬂre-requlsne (if, any) AS per program
| > To understand the concept of three-dimensional composition, sense Of
| expression, etc.
5 Course Learning. » Knowledge of techniques and steps involved in Round sculptures.
i Outcomes (CLO) . . . S B ;
» Practice of various forms in creation in 3 dimensions
o> The practice of handling clay and observing expressions.
6 § Credit Value 2 Credits Credit = 30 Periods/ Hours Laborator v or F:e!d |
I i . learning/Training / Performance
7 Total Marks - Max. Marks: 50 ) | Min Passing Marks: 20

s s —  —— — v e | m L TS S

P e 0 | e > . = - - — P —_—
| |

PART -B: Content of the Course

----- i e e T ST T T T T T T T T TR T I T | S . 1T S W P e aae T |

Total No. of Teachmg—-learmng Periods:
Lab. or Field learning/Training/ Performance = 30.Periods (60 Hours)

il gl

Module No. of
_ MUnit_ T TI08 CLOUTNS O (ORI Period
Lab./Field | | Composition in round(3Dimensional)-
Training/ IComposition in Round (3Dimensional) of any figurative 30
Performance
Contents | |} IComposition in round (3Dimensional)- e

Composition in Round (3 Dimensional) non-figurative forms depicting the elements of| 30
sculptural composition |

i e e

Keywords  |Learning the movements, expressions, figurative and non-figurative forms. |




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

Perard Victor, *“ Anatomy and Drawing”

Barry Midgley, “The complete guide to sculpture, Modelling and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”.
»  Charisse Faraut and Philippe Faraut, “Portrait Sculpting : Anatomy and Expression.

Reference Books Recommended —

» Clare Walker Leslie, “Keeping a Nature Journal”

» Berit Hildre, “Modelling Heads and Faces in Clay”

> Fabrizio Savi, “A Visual course of Sculpting Techniques — 270 photographs to learn how to model
clay busts in the round”

Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”
Alex Irvine, “Ceramic Sculpture — Making Faces”

Louis Slobodkin, “Sculpture Principles and practice”

Peter Rubino, “Sculpting the Figure in Clay”

» Georges Duby, “Sculpture”

Online Resources—

Y'Y YYY

VVVY

> The sculpture school.Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D:Assessment andEvaluation
- Suggested Continuous Evaluation Methods:

|

. Maximum Marks: S0 Marks

' Continuous Internal Assessment(CIA): 15 Marks

_EndSemester Exam(ESE): ~~~ 35Marks L
Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz |
InternalAssessment(C!Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be
[A): 15 Total Marks - 15 considered against 15 Marks |
(By Course Coordinator) _ _
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by

‘ P. Performed the Task based on learned skill - 20 Marks | Coordinator as
Hxam (LSE): 35 Q. Spotting based on tools (written) — 10 Marks per skilling
R. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

o



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS : SCULPTURE

COURSE CURRICULUM

=

 PART- A:

Int[oduction

Program. Bachelor in Arts |
(Honors/Honors with Research)

FE A RN EEEEEED EELEE TS PEET1EENY LN S SN . LGRS

Semester -viII Session: 2024-2025

e i T

1 E Course Code | FSSC — 07"[:‘_
2 | Course Title ) INTRODUCTION TO WESTERN ART
j__ | Course Type DISCIPLINE SPECIFIC COURSE (DSC)
"4 i Pre-requisite (if, any) As per Prggram
> To Enhance the Knowledge of the World’s Ancient and Modern history of
| Course Learning: art _a_nd Sculpture
S | " ?Ellllgg) > Ability to understand, and analyze the development of art concepts.
| » Knowledge of the Modern and Contemporary trends in India.
| __ > _knowledge and inspiration from Modern Artists of India.
______________ C redlt Val_ue_ | 2Credits T Credit= 15 Hours - learning & Observation
Total Marks Magc Marks: 50  Min Passing Marks: 20
PART -B: Content of the Course
. Total No _ofTeachmg—learnmg Pe: lods (01 Hr per permd) - 30 Permds (30 Hours)
Lol No. of
Unit |
I e I (AT AN Period
i Introd uction to Western ancient art - Pre Historic Art- Rock shelters, Mesopotamla Egypt
i{r:n,rran'm:l:%), Babylonia, Hellenistic art, Rome, Gothic, etc. | 08
i HIIMedleval Period Art of the West - Ea riy Christlan“B:,r;é_ntme Art of Renaissance _Iﬁhb_ﬁiellu
;LUrenzn Ghiberti, Michaelangelo, Bernini, etc. 03
I Modern Sculpture Art - Auguste Rodin, Constantin Brancusi, Henry Moore, Barbara Hepworth, | g
§etc. 07
‘I‘\/: @Mbdern Sculﬁure Art - Alexander Calder, Alberto Gi;:-aco_rhetti, David Smith :

o m——

_—— =

- e e T L o N e L T A N O LU =S = =P

Keywords| Western art History, Hellenistic, Byzantine, sculptors of the west.

W




PART-C: Learning Resources

Text Books, Reference Books and Others

Text Books Recommended -

» Stokstand Marilyn, "Art: A Brief History”
» Kemp Martin, “The Oxford History of Western Art”

» Honour Huge and Fleming John, * A world History of Art”
» _Gombrich E.H., “The Story of Art"

Reference Books Recommended

> Harrison Charles and Wood Paul (Ed.), “Art in Theory: 1900-2000: An Anthology of Changing
|deas”

» Simon Downs, “Contemporary Sculpture: Practices and Debates”
» Brett Guy, "Contemporary British Sculpture”
> _Collins Judith,”Sculpture Today”

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

PART -D:Assessment andEvaluation

Maximum Marks: S0 Marks
1! Continuous Internal Assessment(CIA): 15 Marks
_EndSemester Exam(ESE): 35 Marks . i o
Continuous Internal Test/ Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz.
- InternalAssessment(C Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall
- 1A):15 Total Marks - 15 be considered against 15 Marks
(By Course Teacher) | L P S I
End Semester Two sections — A & B

Section B: Descriptive answer type qts.,1out of 2 from each unit-4x05 =20 Marks

Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark: Q2. Short answer type- 5x2 =10Marks |

[
|

Name and Signature of Convener & Members of CBoS:

PO

T




FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS : SCULPTURE

COURSE CURRICULUM

A:

Introduction

Program: Bachelor in Arts
(Honors/Honors with Research)

Semester -VII Session: 2024-2025

1 ' Course Code

FSSC-07P

2 1 Course Title

‘.

EXHIBITION & VIVA

i i 0 _‘_ N —

3 | ‘Course Type

DISCIPLINE SPECIFIC COURSE (DSC)

4 | Pre-requisite (if, any)

As per program

B s S A A W T T T e

ﬁ c " Course Learning.
| Outcemes (CLO)

»
>

To Express his/her ideas in the form of Art.
Viewer interaction with sculptures and Artists.

Keywords  Creative Composition, Presentation, self-creation, etc.

> P] acllce to curate E\hlbl[lﬂns
6 Credlt Value 2 Credits Credit = 30 Periods/ Hours Labor amrv or Field
| learning/Training / Performance
- — _— ... .. i £.2. i rerjo
7  Total Marks Max. Marks: 50 . Min Passing Marks: 20
I_?_AE_T -B: Content of the Course
Total No. of Teﬂchmg—-learnmg Periods:
e 1  Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module No. of
C unit | T_f)?{cs (Course contents) o Period
Lab./Field | [Creative Cﬂmpnmtmns Preparation of Sculpture work, Drawmgs, etc based on own
Training/ creation 30
Performance
| Contents — e . I A S -
Il |Presentation - Exhibition of all artworks created in this semester(cmmpomtmn in any 30
medium, subject, or concept based on self-creation)




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

» Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics

» Simon Downs, "Contemporary Sculpture: Practices and Debates”

» Gorakshkar Sadashiv, “Indian Sculpture: Towards the Rebirth of Aesthetics”
» Behera K.S.,"Modern Indian Sculpture”

Reference Books Recommended —

» Fred S. Kleiner, “Gardner's Art Through the Ages”

» E. H. Gombrich, “The Story of Art”

» John Berger, “Ways of Seeing"

» Akhilesh, “Daraspothi”

> Sachidanand Sinha, “Chaos and Creation”

» Ed. by Josef James, ‘Contemporary Indian sculpture The Madras Metaphor”
» Shivaji K. Panikkar, “Twentieth-century Indian sculpture’

» M.V. Krishnan, "The Art of Sculpture (A Complete Handbook of Methods and Materials"
»>_Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures"

Online Resources—

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art

education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc. |

___fA_RT -D:Assessment andEvalug_tqu_m____

o e R b s

 Suggested Continuous Evaluation Methods:

e L L 1] s L = [ T

- Maximum Marks: S0 Marks
Continuous Internal Assessment(CIA): 15 Marks
Continuous Internal Test / Quiz-(2): 10 & 10|  Better marks out of the two-Test / Quiz
InternalAssessment(C Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall bE;
IA): 15 Total Marks - 15 considered against 15 Marks
(By Course Coordinator) | R i i)
End Semester _Laboramry / Field Skill Performance: On spot Assessment Managed by

| . ' S. Performed the Task based on learned skill -20 Marks Coordinator as
Exam (ESE) 33 . Spotting based on tools (written) — 10 Marks :er skilling

| U. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

T




FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

PART- A: Introduction - -
Program: Bachelor in Arts :

Semester - VIII : -
(Honors/Honors with Research) rE?fSlOI‘i ANR4-20005

1 i Course Code

 FSSC — 08T

2 | Course Title

HISTORY OF MODERN AND CONTEMPORARY SCULPTURE

P e P —— P —

Sy s s pm—— =1

3 | Course Typ&_

DISCIPLINE SPECIFIC COURSE (DSC)

4 | Pre-requisite (if, any)

~ Asper Program

—

e e  m— 8 W

S

1
i
P E—

‘ Course Learning.
- Outcomes (CLO)

> To define the Cﬂmempmaiy Art Si};Ie and h|stary ofart,
> Ability to understand, and analyze cultural importance from different

perspectives.
> Knowledge of the modern trends in India and the West.

> Basic knowledge of Aesthetics of Indian and Western concepts.

6 ' Credit Value

2 Credits Credit = 15 Hours - learning & Observation

7 F Total Marks

Max. Marks: 50 Min Passing Marks: 20

WraE T T — T—

| - _._._-__-.,_

PART -B: Content of the Course
0 TntalNu of Teachlng—learmng Perlods (01 Hr per permd) - 3(} Per:ods' (30 Hours)
e | 1 No. of
Un lt L Toplcs (Course contents) | Period
I 'Mndern and Contemporar\; Art - Modern Art Concepts ‘Indian and Western perspectwe
andern trends in Art 10
.......... ﬁ mContempora“ryléculpturs Indian - IndlgnWS{:ulptDrl'; Mahent'i;;ﬁ;;aya Jank:ram Nandgopal
Nagji Bhai Patel, Ravinder Reddy, Ankit patel, Biman Das, etc 10
Wi ”Ccmtemporary Sculptors : Western - Western S Scu!ptﬂrs Antunt,} Gt:;rmley, Anish Kapumr Jeff |
10

;Kouns, Richard Serra, etc.

- 2 L2y s

e

Kfywanm Contemporary Art practices, Modern Trends, Sculptors of India and Westm n World

I



PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

» Gorakshkar Sadashiv, “Indian Sculpture: Towards the Rebirth of Aesthetics’
» Behera K.S.,"Modern Indian Sculpture’

» Ahuja Naman P., " The Body in Indian Art and Thought’

» Dehejia Vidya,"Indian Art: An Overview”

Reference Books Recommended

» Kapoor Geeta,"Indian Contemporary Art : Post Indipendance”

» Simon Downs, “Contemporary Sculpture; Practices and Debates”

» Brett Guy, “"Contemporary British Sculpture”

» _Collins Judith,”Sculpture Today”

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal,

PART -D:Assessment andEvaluation
Suggested Continuous Evaluation Methods: -
Maximum Marks: 50 Marks
Continuous Internal Assessment(CIA): 15 Marks
EndSemester Exam(ESE): 35 Marks
Continuous Internal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz
InternalAssessment(C Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall|
[A):15 Total Marks - 15 be considered against 15 Marks
By Course Teacher) ===~ | S
| End Semester Two sections — A & B
Exam (ESE): 35 Sect?on A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- Sx2 =10Marks
Section B: Descriptive answer type gts.,lout of 2 from each unit-4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

- PART- A:

Intrgduction

Program: Bachelor in Arts |
(Honors/Honors with Research)

o i R 18 S ST

Semester - viI Session: 2024-2025

. ' Course Learning,

» Viewer interaction with sculptures and Artlsts.

1 ’ Course Code FSSC - 08P

- fMCourse Title EXHIBITION & VIVA

} | CourseType | DISCIPLINE SPECIFIC COURSE (DSC)
4 Pre—reqms:te (if, any) AS per program

Keywords  \Display, Exhibition, Art Statement, self-creation

| Outcomes (CLO) > Practice to curate the Exhibition
Credlt Value 2 Credits Credit = 30 Periods/ Hours Labamrarv or Field
= oo [learning/Training / Performance _
' Total Marks Max. Marks: 50 . Min Passing Marks: 20
PABT -B: Content of theCourse @~
Total No. of Teachmgu—learnmg Periods:
Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module No. of
__/Unit s mrstbicmisns SO ..
" Lab./Field | |Creative Compﬂsmuns Preparatlon of Sculpture work, Drawmgs etc based on own
Training/ creation. 30
Performance
Contents Il [Exhibition - Exhibition of all artworks created this semester with Artist's —'30
Statement(composition in any medium, subject, or concept based on self-creation)




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —
» Barry Midgley, “The complete guide to sculpture, Modelling and ceramics
» Simon Downs, “Contemporary Sculpture: Practices and Debates”
» Gorakshkar Sadashiv, “Indian Sculpture: Towards the Rebirth of Aesthetics”
» Behera K.S.,"Modern Indian Sculpture”

Reference Books Recommended —

Fred S. Kleiner, “Gardner's Art Through the Ages”

E. H. Gombrich, “The Story of Art”

John Berger, “Ways of Seeing"

Akhilesh, “Daraspothi”

Sachidanand Sinha, “Chaos and Creation”

Ed. by Josef James, “Contemporary Indian sculpture The Madras Metaphor”
Shivaji K. Panikkar, “Twentieth-century Indian sculpture’

M.V. Krishnan, "The Art of Sculpture (A Complete Handbook of Methods and Materials"
Dr. Charu Chandra Das Gupta, "Origin and Evolution of Indian Clay Sculptures"

IOnline Resources—

VVVVVVVVY

> The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D:Assessment andEvaluation
Suggested Continuous Evaluation Methods: |

e 8 B e P TR T I T TR SRS B B b 5§ e e § 8 e - 5§ pme L —

Maximum Marks: S0 Marks
Continuous Internal Assessment(CIA): 15 Marks
_EndSemester Exam(ESE): ~ 35Marks |
 Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz
. InternalAssessment(C|Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be|
IA): 15 lotal Marks - 1S considered against 15 Marks -
By Course Coordinator) | Ae— I
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by |
Exam (ESE): 35 V. l’erfnrmed the Task based on learned skill - 20 Marks | coordinator as
W. Spotting based on tools (written) — 10 Marks oer skilling
X. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

il



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A:

L T I —

Introductlon

e

L 0 R B it i PR 0 108 A e e i i P T T R e ke e e i -

Program: Bachelor In Arts

Semester - 11
(Certificate / Diploma / Degree/Honors)

Session: 2024-2025

I' | Course Code FSSE — 01T
2 | Course Title HISTORY OF INDIAN SCULPTURE (INDUS VALLEY SCULPTURES FROM
HARAPPA)
3 | Course Type DISCIPLINE SPECIFIC ELECTIVE (DSE)
4 r Pre-reqms:te (if, any) As per Program
» To define the ancient history of art, especially visual art forms.
: | Convi Learning. » jvl?gétgrcteo understand, and analyze the cultural importance of historical
| o | |
' Outcomes (CLO) » Knowledge of the Basics and fundamentals of visual art.
__________ ' » _Basic knowledge of materials and methods
6 | Cl‘EdﬁIE_V_‘c}_]l_le 1 2 Credits [ Credit=15 Hours Ieamu?g & Observaﬂqn
,,,,, _Total Marks Max.Marks: 50 | Min Passing Marks: 20
PAR]' -B: Content of the Course
Total No. of Teachmg—learnmg Periods (01 Hr per perlod) 30 Periods (30 Hours)
: ' No. of
Umt } ..,,,H_.,..,_..T&D.hpms (Course contents) Period
I -Incllan prehlstﬂrlc and Proto historic Art: Indus Vallev Sculptures from Harappa Mnhenjo Daro
]etc (sculptures like a dancing girl, Yogi or priest, seals, pottery, and Toys. 08
: I[I Indian Proto historic Art: Architecture and Town plan of Indus Valley civilization "G;:eat_b;t_h'
Granary, citadel, etc. 07
III Fundamentals of Sculpture_: Volume, Rhythm, Texture, Balance, Form, etc. 07
B i\; lntrggu—f":fl';ﬁ“:m Sculpturem Definition and Techmq ues of Séufpture -—Mndellng, Carwng -
ltunstructlon Uses of Tools. 08
Keywords [Learning the ancient art history, proto-historic art, methods of Sculpture, and visual elements.

Az

N —



PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

Ray C. Craven, Indian Art a concise history- Thomes and Hudson

\VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi

Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo -

Kaslivalminakshi ~ (bharti), bharityamurtishilpeuamsthapatya kala, Rajasthan  Hindi

granthakademi.

» The Complete Guide to Sculpture, Modelling and Ceramics : Barry Midgley
& Materials and methods of Sculpture (Dover Art Instruction) : Jack C. Rich
» Sculpture tools material and Technique : Wilbert Verhelst

Vv V VY

Reference Books Recommended

> Hourly History, "Indus Valley Civilization: A History from Beginning to End"
» Gregory Possehl, “The Indus Civilization: A Contemporary Perspective”

» D. P. Agrawal, "The Indus Civilization”

» Marjorie Daingerdield, “The Fun and Fundamentals of Sculpture’

» Louis Slobodkin, “Sculpture Principles and practice’
» Garchik Morton, "Art fundamentals : basics of drawing, painting, sculpture, and printmaking"
> By Philippe Faraut, "Figure Sculpting Volume | Planes and Construction Technigues in Clay

]

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National

Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal. |

PART -D: Assessment and Evaluation

e b i ot o | S

e

i '

Suggested Continuous Evaluation Methods:

Maximum Marks: 50 Marks
Continuous Internal Assessment(CIA): 15 Marks
End Semester Exam(ESE): 35Marks

Continuous Internal "tlnte:rnalhTest/ Quiz-(2): 10 & 10| Better marks out of the two- Test / Quiz
Assessment(CIA):15 1Assign1nenUSeminar +Attendance - 05 | +obtained marks in the Assignment shall
(By Course Teacher) [Tot Marks - -1 be considered against 15 Marks

i - " IR ET e,

= 9

End Semester “f{é_ﬁ""ééctions -A&B
Exam (ESE): 35 Section A: Q1. Objective — 05 x1=035 Mark: Q2. Short answer type- 5x2 =10Marks
Section B: Descriptive answer type gts.,lout of 2 from each unit-4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:

RZ24

4

¥ ol




FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

 PART- A:

Introduction

——— — o =

Program: Bachelor in Arts
( Cerr tificate / Diploma / Degree/Honors)

Semester - 11 Sessmn 2024 2025

I | Course Code

— e e L R L T L Tl T e S — T T T pe———

FSSE — UlP

2 i Course Title

DRAWING (OBJECTS/MODEL, MEMORY 3D DRAWING)

| Eﬁurse Type .

DISCIPLINE SPECIFIC ELECTIVE (DSE)

4 |f Pre—requlslte (n‘ any)

As per progmm

ri Credlt Va[ue

5 ' Course Learning.
- Outcomes (CLO)

R raTIeareTey

I 1 2 3 I o S S N S S 5 B T i s . Pt il

e sepm———— e Immam mnar simey s L B - e S S L

to develop the Basic steps of visual observation
Knowledge of forms, light & shades, volume, Rhythm, etc.

w%’*vv

Practice memory drawings

learning/Training / Performance

___,_...i,
7 | Total Marks

The practice of live sketching and drawing enhances the confidence of students.

2 Credits Credit = 30 Periods/ Hours Laborator; y or Field

[t e bl gt TEPSTEE

_ Min Passing Marks: 20

Max. Marks: 5_0

fr ——— - ——e = o mEE o

...............

PART -B: Content of the Course

Total No. of Teachmg——lea rning Periods:

_Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)

I

"~ Module ; No. of
/Unit . Topics (Course contents) | | Period
Lab./Field | |Basic Drawing-Drawing practice of Various Geometrical Forms, Nature, Anatomy, etc.
Training/
Performance 30
Contents
Il (3D Drawing from any nbjects/mﬂdel memory 3D drawmg ' 30
EE——— ey S 3500 ANl ST M e TS e, ek (TS L el e g L et S e B e e — e ..-._..:
Keywords  [Drawings, Anatomy, 3dimension, antiques.

e

P



PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —
> Victor Perard, “Anatomy and Drawing”
» Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
» Frazetta sketchbook by J. David Spurlock
> Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Reference Books Recommended -

> Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich

» Sculpture tools material and Technique: Wilbert Verhelst.

» Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.
» Edouard Lanteri, “Modeling and Sculpting the Human Figure”.

> Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy

Online Resources—

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc. |

PART -D: Assessment and Evaluation
- Suggested Continuous Evaluation Methods:

- Maximum Marks: 50 Marks
Continuous Internal Assessment(CIA): 15 Marks
_End Semester Exam(ESE): . 35 Marks

e e 1 P i ki i | MRy el

- Continuous Internal [nternal Test / Quiz:(Z)_: 10 & 10| Better marks out of the two-Test/ Quiz
Assessment(CIA): 15 |Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be

_(By Course Coordinator) [Total Marks - 15 considered against 15 Marks
" End Semester LLaboratory / Field Skill Performance: On spot Assessment Managed by
J: Exam (E . 35 ' A. Performed the Task based on learned skill - 20 Marks Coordinator as |
(ESE) B. Spotting based on tools (written) — 10 Marks per skilling
C. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

P2
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS: SCULPTURE

COURSE CURRICULUM

PART- A: Intrqduction

Program: Bachelor in Arts
(Certificate / Diploma / Degree/Honors)

Semester -1v

Session: 2024-2025

P ——— s e

11 Course Code

FSSE - 02T

2 | Course Title

Course Type

" =

1
|
_J

HISTORY OF INDIAN SCULPTURE (MAURYAN.SUNGA.KUSHANA
SCULPTURE)

DISCIPLINE SPECIFIC ELECTIVE (DSE)

- Pre-requisite (if, any)

—

As per Program

ietc.

2. Sculptures and Pillars- yaksh and yakshi, Sarnath Lion Ca pital, Lauriyanandangarh, Besnagar,

Bha rhut , Vihar and chaitya -

L TR T I Py S

s g o S s 4 S TR - i =il

'St-mga Period - Amravati stupa Sanchi stupa architectures, Sculptures, anans shalbhanjlka

e e LT T TERT PTA] SO P e

I:Buddha Fasting Buddha, etc;

. % To define the ancient history of art, especially on visual art forms.
5 | Conrii Learning. > ﬁblllty_ tolunq:rstand and analyze the cultural importance of the
Outcomes (CLO) Istorical evidence. - | |
| > Knowledge of the Religious Monuments of Ancient India.
-5 » _Basic knowledge of materials and methods
0 Qredlt Value 2 Credits [ Credit = 15 Hours - learning & Observatmﬂ g
7| Total Marks | Max.Marks: 50 I Min Passing M“" ks: 20
PART -B: Content of the Course .
L Total No. of Teachmg—learnmg Perlods (01 Hr _Eer perihp_c!)_ -_- 30 Permds (30 Hours)
Unit | _ Topics (Course contents) o T,Eﬂﬂi
[  Mauryan Period Art -
1 Court Art & Folk Art |
| 08

karle and Bhaja — Relief Medallion-mriga jataka, etc. 07
I F)ﬁ;nd hra — Satvahan period - Andhra and Satvahan Period: Artof_ﬁ%?avatl Nagarjunakﬂnda etc
08
_Kushan period - Gandhara- S 'féwndlng Buddha from Moti Mardan , Nirvana of Buddha Mahayana
Mathura- Kanishka, seated Buddha sculptures, etc
07

i
|
r
|
4
|

Keywords

Images, etc.

Knowledge of Ancient sculpture art, architecture, monuments and herltége of ancient India, Buddha

pze

P




PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
\VasudevasharanAgreval, Bhartiy Kala- Prithivi Prkashan Varanasi
Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo
Kaslivalminakshi  (bharti), bharityamurtishilpevamsthapatya kala, Rajasthan Hindir

granthakademi.
» Uday Narayan Rai, Bhartiy Kala- Lok Bharti Prakashan Allahabad
$ Avinash Bahadur; Bhartiy Chitrakala ka Itihas-Prakash Book Depo.Barell
> Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

» Sandhya Ketkar, * The History of Indian Art", Jyotsna Prakashan

Reference Books Recommended
Madhuri Sharma , "Mauryan Art and Architecture: 321-185 B.C."

B. BISWAS. "Maurya Art and Architecture: The Resplendent Dynasty”

RADHAY SHAYAM SINGH, "Mauryan Empire (320 BC to 185 BC) and Political System”
K A NILAKANTHA SASTRI, "Age of the Nandas and Mauryas’

Devika Rangachari, "The Mauryas’

S P. GUPTA, "The Roots of Indian Art (A Detailed Study of the Formative Period of
indian Art and Architecture: Third and Second centuries s.c.-Mauryan and Late
Mauryan)"

» RAJARAM HEGDE, "Sunga Art : Cultural Reflections”

» Niharranjan Ray, "Maurya and Sunga art”

> B. N. MUKHERJEE, "The Disintegration of The Kushana Empire"

Online Resources—

Y VV V

vV VVVVY

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E-Journal.

s e i A B S B 1 e R S0m  mbErd-i S TR um

Suggested Continuous Evaluation Methods:
Maximum Marks: 50 Marks
Continuous Internal Assessment(CIA): 15 Marks

'End Semester Exam(ESE): ~ 3SMarks S—
Continuous Internal [Internal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz
Assessment(CIA):13 Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

(By Course Teacher) | Total Marks - 15 be considered against 15 Marks

it et e TP LT -

i - —

End Semester Two sections _A&B
Exam (ESE): 35 Section A: Q1. Objective — 05 x1=03 Mark; Q2. Short answer type- 5x2 =10Marks
Section B: Descriptive answer type qts.,lout of 2 from each unit- 4x05 =20 Marks |

Name and Signature of Convener & Members of CBoS:

z@(h/



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS:. SCULPTURE

COURSE CURRICULUM

PART- A: Introduction
Program: Bachelor in Arts .
5 Semester - 1v Session: 2024-2025
( Certificate / Diploma / Degree/Honors) B
Course Code FSSE - 02P
2 | Course Title CLAY MODELING(ANATOMY, 3D CLAY MODELING, CASTING)
_3 " Course Type _ DISCIPLINE SPECIFIC ELECTIVE (usc)
PI‘E-I‘E(]I]ISIIIE (lf any) AS pgrpragrgng
] > To deve]r.)p the observation and understand the features of Human anatﬂmy
s Course Learning. [> Knowledge of basic techniques of clay modelling, mould and casting, etc.
f Outcomes (CLO) > Practice of various forms in 3 dimensions
-y » Practice of handling clay, plaster and cement medium.
6 C| edit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field
I S SR . il ﬂfﬂfﬂg!f’_@fﬂf‘mﬂﬂﬂe :
7 | Total Marks Max. Marks: 50 Vlln Passing Marks: 20
PART -B: Content of the Course -
Total No. of Teachmg—learnmg Periods:
oo Lab.orField learning/Training/ Performance = 30 Periods (60 Hours) =
Module : No. of
 /Unit ropics (Course contents) Period
| I Drawmgs various features of lwlng forms - Drawing practice of Nature ‘Human and
Lab./Field Animal body parts like, Nose, eyes, ears, lips, hand, torso, feet, limbs, etc |
[raining/ 30
Performance
Contents

2 e ——— PR

3D clay modeling & Casting - Clay"rnodeling, mlglding and Easting in ﬁi;ster/cement of

labove,

3D clay modeling composition of any form

I - . P = g = 23 D O Y et L T R Y

mrmrmrrrmpm—a e e

Keywords  |Anatomy, 3D clay modeling, casting, plaster,

\

22
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PART-C: Learning Resources

Text Books, Reference Books, and Others
Text Books Recommended —

» Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
» Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
> Frazetta sketchbook by J. David Spurlock
» Albert Toft, Modeling and sculpture, a guide to Traditional Methods
> Edouard Lanteri, “Modeling and Sculpting the Human figure”.
» Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.
» Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich
» Sculpture tools material and Technique: Wilbert Verhelst.
Reference Books Recommended —

Civardi Giovanni, “Drawing - A Complete Guide: Nature”

Clare Walker Leslie, “Nature Drawing a Tool for Learning”

Clare Walker Leslie, “Keeping a Nature Journal”

Berit Hildre, “Modelling Heads and Faces in Clay”

Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”
Fabrizio Savi, “A Visual course of Sculpting Techniques — 270 photographs to learn how to model
clay busts in the round”

> Alex Irvine, “Ceramic Sculpture — Making Faces”
> Peter Rubino, “Sculpting the Figure in Clay”

Online Resources—

VVVVVYVY

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D:Assessment andEvaluation
Suggested Continuous Evaluation Methods:

Maximum Marks: S0 Marks
; Continuous Internal Assessment(CIA): 15 Marks
_tnd Semester Exam(ESE):  3smarks
- Continuous Internal |Internal Test / Quiz-(2): 10 & 10|  Better marks out of the two-Test / Quiz |
Assessment(CIA): 15 |Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be
By Course Coordinator) [Total Marks- 15 considered against 15 Marks
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by
; D. Performed the Task based on learned skill - 20 Marks Coordinator as
| LXAm (KSK): 35 E. Spotting based on tools (written) — 10 Marks er skilling
| . F. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

wl

V
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A: lntroducti_on

e e v e

Program. Bachelor in Arts
(Diploma/Degree/Honors)

Semester - v

Session: 2024-2025

I | Course Code | FSSE — 03T

2 | Course Title HISTORY OF INDIAN SCULPTURE (GUPTA PERIOD, MEDIEVAL PERIOD)
3_ Cj{}{f‘_ﬁe Type DISCIPL]NE SPECIFIC ELECTIVE (DSE)
“4 ‘ Pre-—requlslte (lf any) ASpEF‘ Pragmm

I " =21 B P P oy il

and Architectural art forms.

5 ’ Course Learning.

R

| » To define the ancient and medieval history of art, especnally on sculpture |

» Ability to understand, and analyze the cultural importance of the

| historical evidence.

- Outcomes (CLO) » Knowledge of the Religious monuments of Ancient and Medieval

| India.
) I » Basic knowledge of Aesthetics of Indian ‘sculptures, icons, etc.
6 ' Credit Value 2 Credits Credit = 15 Hours - learning & Obser vauan __________
7 | Total Marks Max. Marks: 50 B ‘Min Passing Marks: 20

P_f\RT -B: Content of the Course

Total No. of Teaching-learning Periods (01 Hr. per period)_ - 30 Periods (30 Hours)

——— T i B

Sanchi temple No 17, Vishnu-temple-Deoghar.

[ {MEdiE‘JaI Period - Chalukya- Badami & Aihole sculptures

Mahisasurmardani, etc.

E

e EE L IR R TR TR LTS Ry

e — e e

Keywurdsi* Medieval period art, dynasties, the architecture of India, Gupta period art.

. ' | ' No. of
Unit
| o M_Toplcs (Co_ll rse contwents) ' Poriod
I  Gupta Period - Sculptures: Standing Buddha from Mathura. Ajanta sculptures, Architecture:
08
07
III Medieval Period - Pallava Dynasty Mahabalipuram-shore temple- Pancharath, gangaavataran,
07
| IV Medieval Period - Rashtrakuta Dynasty: - Ellora Kailash Temple, Elephanta- Maheshmurti, etc. | |
08




PART-C: Learning Resources

Text Books, Reference Books and Others

>

YV V VY

Y VV V

Text Books Recommended —

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi
Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo

Kaslivalminakshi  (bharti),  bharityamurtishilpevamsthapatya  kala, = Rajasthan

granthakademi.

Uday Narayan Rai; Bhartiy Kala- Lok Bharti Prakashan Allahabad

Avinash Bahadur; Bhartiy Chitrakala ka Itihas-Prakash Book Depo.Bareli
Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Sandhya Ketkar, “ The History of Indian Art", Jyotsna Prakashan

Hindi

Y

VV VVVYVY

»

Reference Books Recommended

Radhakumud Mookerji, "The Gupta Empire"
RANJAN JAYAVANT, "Gupta Empire”
DEBALA MITRA, "Sanchi"
Susheila Ghosal, "SANCHI REDISCOVERED"
KRISHNA KUMARI, "The Rule of the Chalukya-Cholas in Andhradesa”
ASHOK KUMAR & NARENDRA DEV, "History of Rashtrakuta Empire"
Altekar, A.S., "Rashtrakutas And Their Times"
Longhurst, A. H., "Pallava Architecture : Intermediate or Mamalla period"

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

TR T

PART -D: Assessment and Eval uatlon

Su gées ted Continuous Evaluation Methods:

Maximum Marks: 50 Marks
Continuous Internal Assessment(CIA): 15 Marks
End Semester Exam(ESE): 35 Marks

Continuous Internal Internal Test/ QLIEZ-(Q)": 10 & 10 | Better marks out of the two- Test / Qu:z
. Assessment(CIA):15 [|Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

_(By Course Teacher) [Total Marks - 15 be considered against 15 Marks

(B R ETENE)

Exam (ESE): 35

End Semester Two sections — A & B
Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- Sx2 =10Marks
Section B: Descriptive answer type gts.,lout of 2 from each unit-4x05 =20 Marks

e — W S r———

Name and Signature of Convener & Members of CBoS:

vz

e



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

Introduction

PART- A:

Program: Bac

helor in Arts

Semester - ¥ | Session: 2024-2025

il ikl iiiiisiaiini il il T i i - Y e e - S Ll - i L S, B L

“_(Q.;planra/Degree/Honors) | | |

1 - Course Code FSSE — 03P
2 | Course Title RELIEF COMPOSITION (HIGH RELIEF & LOW RELIEF SCULPTURE)
I R ——
. Course Type DISCIPLINE SPECIFIC ELECTIVE (DSE)
4 |I Pl‘E-l’ECIlliSite (if, any) As per program
f » To develop an understanding of the anatomy from various directions and!
Course Learning perspectives. .
S | Out CLO)- » Knowledge of basic techniques of Relief modeling, mould, and casting, etc.
| RERECRteS ( » Practice of various forms in Relief.
_______I_ » Practice of handling clay, for 2D forms.
6  Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field
peile . [learning/Training / Performance |
7 | Total Marks Max. Marks: 50 | Min Passing Marks: 20
PART -B: Content of the Course
Total No. of Teaching—learning Periods: |
oo Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module : No. of
 [Unit B Topics (Coprse contents) g Bering
| [Drawings —for Relief Composition - Relief composition Drawings based on individual
LTI Creation and observation with a realistic approach. 30
[raining/
Pe(lj‘:']u“r:::tr:e Il |High relief & Low relief scull}:;tu re - ngh relief & Low relle%sculpturecnmmpnmtlnn in O
Plaster/ Cement — of any form (drapery, portraiture, Human/animal figures, nature, 30
etc.)

Keywords | Learning Relief Sculpture, Bar relief, Low Relief, High Relief, etc.

o



PART-C: Learning Resources

Text Books, Reference Books, and Others

VVVVVVVY

}.
>

>

>
>

Text Books Recommended —

Barry Midgley, *“The complete guide to sculpture, Modelling, and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Frazetta sketchbook by J. David Spurlock

Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”.
Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.

Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich
Sculpture tools material and Technique: Wilbert Verhelst.

Reference Books Recommended —

L. R. Rogers, “Relief Sculpture”

Fabrizio Savi, “A Visual course of Sculpting Techniques — 170 pictures showing how to model bas
-reliefs and high-relief”

David Bennett and Roger Schroeder,”Step-by-Step Relief Carving: Mastering the Use of Light and
Perspective in Woodcarving”

Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”

Paul Collins, “Assyrian Palace Sculptures”

Online Resources—

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art

education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel, etc.

'PART -D: Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Maximum Marks: 50 Marks
- Continuous Internal Assessment(CIA): 15 Marks
_End Semester Exam(ESE): 35 Marks

Continuous Internal |Internal Test/ Quiz-(2): 10 & 10|  Better marks out of the two-Test / Quiz
Assessment(CIA): 15 |Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be

_(By Course Coordinator) |Total Marks- IS considered against 15 Marks
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by
Exam (ESE): 35 G. Performed the Task based on learned skill - 20 Marks | Coordinator as

( ) H. Spotting based on tools (written) — 10 Marks ver skilling
I. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

122
7



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

it e kit

5 Course Learning.

b s e R R e —

T 0 S S . s A . e ) S (O - e e i e T A T e TR L

PART- A: Introduction
Program: Bachelor in Arts | .
' Semester -vi - Session: 2024-2025

(Diploma/Degree/Honors) | e

l | Course Code FSSE — 04T
' 2 | Course Title HISTORY OF INDIAN SCULPTURE (CHOLA AND GANGA DYNASTY)
3 iCt:vurse Type _ DISCIPLINE SPECIFIC ELECTIVE(DSE) |

4 | PI‘E requmte (if, any) qugr Prggram

> To define the ancient and medieval history of art, :canography &
Architecture art forms.

» Ability to understand, and analyze the cultural importance of

historical evidence.

Outcomes (CLO) %

Knowledge of the Religious monuments of Ancient and Medieval
India.

» Basic knowledge of Aesthetics of Indian sculptures, icons, etc.

S s ceme cemy e prm—— ey

6 Credlt Value 2 Credits ‘ Credit =1 5 Hours - learning & Observation

__ Total Marks Max. Marks: 50 o Mln Pawng Mdﬂl‘k!_i} 20

........... =

e e B R a4 S cTEm=s cerEIc oW rTEOCER CCCmEranD mE——

PART -B: Contéht of the Course

. o T S PSR ) S

Total No. of Teaching—learning Periods (01 Hr. per period) - 30 Periods (30 Hours)

i aas o]y R ——

S

: No. of
U |
nit TO[TCS (Course contents) Period
I  Chola Dynasty - Metal icon sculptures-shiv Murti- Natraja, Devi icon. 08
II Chandella Dynasty - Sculpturesl& architecture of Khajuraho- Kandariya ‘Mahadev t temple _
Laxman temple, Vishwanath Temple etc. 08
e E_Ganga Dynasty - KnnarkmS“l'J_ﬁl?émple and Scu]ptures ''''''''''''''''''''''''''''''' - 07““
|
- i?mélntrnductiﬂn to Iconography - Vishnu Dashavatara, Shiva 07

Keywords! Learning the Temple architecture of Ancient India, Bronze, and stone.ancient sculpture.

(
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PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended -

Ray C. Craven; Indian Art a concise history- Thomes and Hudson

VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan VVaranasi

Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo

Kaslivalminakshi  (bharti), bharityamurtishilpevamsthapatya  kala, Rajasthan  Hindi
- granthakademi.

» Uday Narayan Rai; Bhartiy Kala- Lok Bharti Prakashan Allahabad

Text Books Recommended —

VV VY

Avinash Bahadur: Ehartiy Chitrakala ka Itihas-Prakash Book Depo.Bareli
Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Sandhya Ketkar, *“ The History of Indian Art”, Jyotsna Prakashan
Shrivastav Brijbhushan ,” pratimavigyan™
Bhattasali Nalani Kanta, “Iconography of Bhuddist and Brahamanical Sculptures in the Dacca Museum™

Online Resources—

''VVYV VYV

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

1PART -D: Assessment and Evaluatlon

Biimid e g g =gy e B e o — - e e a e —— LT TR i e - R T —

Suggested Continuous Evaluation Methods:

Maximum Marks: S0 Marks
| Continuous Internal Assessment(CIA): 15 Marks
_End Semester Exam(ESE): 35 Marks

BESD L B bemi e vy --l---l——-—-.-..-_-.u-un_-l PP ey s

Continuous Internal |Internal Test fQun:f (2) 10 & 10 | Better marks out of the two- Test / Qm'z'
Assessment(CIA):15  Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

_(By Course Teacher)  [Total Marks - B be considered against 15 Marks

e o e P B 00 0 0S8 8 i e o e o o D 28 B B

End Semester Two sections—A & B |
| Exam (ESE): 35  Section A: Q1. Objective — 05 x1= 05 Mark: Q2. Short answer type- Sx2 =10Marks

Section B: Descriptive answer type qts.,1lout of 2 from each unit-4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:

159
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

Keywords  3Dimention art, figurative and nonfigurative sculpture, compositions.

PART- A: Introduction |
Program: Bachelor in Arts ;
5 Semester - 17 Session: 2024-2025
(D: loma/Degree/Honors)
Course Code FSSE — 04P
| (3DIMENTION ART, FIGURATIVE AND NONFIGURATIVE SCULPTURE)
3 CUU rse Type DISCIPLIN E SPECIF IC ELECTIVE (DSE) B
__i..|__li'_‘e'req“'3’te (if, any) As per program )
» To understand the principles of sculpture cumposmon
5 Course Learning. [» Knowledge of techniques involved in the composition of sculptures.
- Outcomes (CLO) [» The practice of various forms in 3 dimensions
__! - . » The practice of handling clay, plaster, and cement medium.
6 | - Credit Value 2 Credits Credit = 30 Periods/ Hours Labnrarorp or Field
............................................................................................................................................................... __ learning/Training / Performance
! f Total Marks Max.Marks: 50 | MinPassingMarks: 20 |
PART -B: Content of the Course B . |
Total No. of Teaching—learning Periods:
- Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module No. of
 /Unit Topics (Course contents) | Period
Lab./Field | |Composition-| - Composntlon in Round (3Dimensional) :::nf;zzmyr non- ﬁguratwe forms
[raining/ depicting the elements of sculptural composition (form, balance, volume, etc.) 30
Performance
Cﬂ n tE n ts P T ——— 0 i i o P b S e o RETEETE
| Camposrtmn -l - Composition in rﬂund (3D|men5t0na|) of any ﬂguratwe form 30

YB )




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Frazetta sketchbook by J. David Spurlock

Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”,

Charisse Faraut and Philippe Faraut, “Portrait Scul pting: Anatomy and Expression.
Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich
Sculpture tools material and Technique: Wilbert Verhelst.

YVVVYYYVYVY

The Sunset Editorial Staff with Robert and Joan Dawson, “Sculpture with Simple Materials”

Arthur Wesley Dow, “Composition — A Series of Exercises in Art Structure for the Use of Students and
Teachers”

Andrew Sinclair Mrss Swac, “The Professional Approach to Sculpting — the human figure”

Paul G. Braun, “Figure Composition”

Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”

Henry Rankin Poore, “Composition in Art”

Alice Boner, “Principles of Composition in Hindu Sculpture: Cave Temple Period”

Gilbert Bayes, “Modelling for sculpture. A book for the beginner circa 1920”

Reference Books Recommended —
>
>

Y VYV

VVVY

Online Resources—

» The sculpture school,Sahapedia, INTACH. National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D: Assessment and Eval_uatipn

IIIIIIIIII - T L mian el i e B L | TP Tu—— LILE] o] ey

“Suggested Continuous Evaluation Methods:

- Maximum Marks: 30 Marks

. Continuous Internal Assessment(CIA): 15 Marks

fnd Semester Exam(ESE): ~ 35Marks o

- Continuous Internal {Internal Test/ Quiz-(2): 10 & 10|  Better marks out of the two-Test / Quiz

 Assessment(CIA): 15 |Assignment/Seminar +Attendance - 05 tobtained marks in the Assignment shall be|

_(By Course Coordinator) Total Marks - 15 considered against 15 Marks
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by
" Exam (ESE): 35 J.  Performed the Task based on learned skill - 20 Marks | coordinator as
K. Spotting based on tools (written) — 10 Marks per skilling
L. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

__P_A_BT- A: Introd_u_ctmn
Program: Bachelor in Arts
08 Semester - viI Sessmn 2024-2025
(Degree/Honors)
, N N
I | Course Code FSSE 05'1‘
. s =
2 | Course Title HISTORY OF INDIAN ART (MUGHAL MINIATURE PAINTINGS, TRADITIONAL/
TRIBAL CRAFT)

| Course Type

DISCIPLINE SPECIFIC ELECTIVE (DSE) “

Pre—requmte (if, any)

---------------

As per Program

. Course Learning.

.....

> To define the ancient and medieval history of art cspec:al]y on sculpture
~ and Architectural art forms.

» Ability to understand, and analyze the cultural importance of the
historical evidence.

e

- Outcomes (CLO) » Knowledge of the Religious monuments of Ancient and Medieval
| India.
| » Basic knowledge of Aesthetics of Indian sculptures, folk and
‘_ miniature paintings, etc.
. Credit Value 2 Credits Credit =15 Hours leammg & Observation
7 ! ‘Total Marks Max. Marks: 50 ] Min Passing Marks: 20
PART -B: _Content of the Course
~ Total NU of Teaching-learning Periods (01 Hr. per perlod) - 30 Perds (30 Hnurs)
. No. of
. Topics (Course contents) | periog
1 M ughal Miniature Palntlngs During Akbar and Jahanglr penod 08
11 ‘flndlan Miniature Paintings - Rajasthan ( Kishangarh) Pahari Style (Kangra, Basc;i'i'j _. 07
I _Folk Art and Craft of India - Terracotta art of ”Bengal ‘Bamboo craft of Northeast of India, etc. 07 ''''''
|AY% Tradltlﬂnalz’ Tribal Craft - Metalcraft, wood craft of Chhattlsgaih & Andra Pradesh, stone, ivory, 08
_______________________ Bambogfiﬂ I R




PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

James Josef, “ Contemporary Indian Sculpture ~The Madras Metaphor’

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VasudevasharanAgreval, Bhartiy Kala- Prithivi Prkashan Varanasi

Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan
Kaslivalminakshi (bharti), bharityamurtishilpevamsthapatya kala, Rajasthan Hindi granthakademi
Reference Books Recommended

» Pannikar, Shivaji K, “ Twentieth Century Indian Sculpture, The Last two decades.
» Gajrani, S., History religion and culture of India.

» Shukla Hiralal, aadavasibastar ka vrihaditihas

» Mahavar Niranjan, Chhattisgarh ki shilpkala

Online Resources—

YV V.V V V

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

R e e e iy g e S [ | T O T S S S S - - B | i g — =

'PART -D: Assessment and Evaluatlon
Suggested Continuous Evaluation Methods: R

Maximum Marks: 50 Marks
Continuous Internal Assessment(CIA): 15 Marks |
__End Semester Exam(ESE): Smarks \

Continuous Internal nternal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test/Qan|
Assessment(CIA):15  Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

_(By Course Teacher) |fotalMarks- 15| pe considered against 15 Marks

‘ End Semester Two sections — A & B - :
Exam (ESE) 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks |

Section B: Descriptive answer type gts.,1out of 2 from each unit-4x05 =20 Marks |

Name and Signature of Convener & Members of CBoS:



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A:

Introduction

il S § AR

(Degree/Honors)

I i Course Code

Program: Bachelor in Arts |

T = — —_—

Sessmn 2024-2025

e e ——— e

Semester - vir

PR s R

FSSE —05P

|

2 ; Course Title

HEAD STUDY (HEAD STUDY OF ANY ANTIQUES/ICONS/ LIFE MODEL)

s e o o m

] i Course Type

TS T PR PSP T ey T ki FErTEn 2=y

R e S i - i —

4 Pre—-reqmsrte (lf_any) “'

DISCIPLINE SPECIFIC ELECTIVE (DSE)

PR TR T o £ EATS TSy 1

As per program

]
| > Can undetstandm;:,  the Form of various Portraits, their qnatomy features etc. |
. | Course Learning. [» Knowledge of techniques and steps involved in Portrait/ Head sculptures. |
- Outcomes (CLO) [» The practice of various Head studies in 3 dimensions
- . ~_|» The practice of handling clay and observing expressions.
6 Credit Value 2 Credits Credit = 30 Periods/ Hours Laborator y or Field
| learning/Training / Performance
7 | Total Marks Max. Marks: 50 | Min Passing Marks: 20

D L LR e e L L R TR R [ 1t smar i

FESSTTTEEEETINETE, PPy s

PART -B: Content of the Course | ) s
Total No. of Teaching—learning Periods:
Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module . ' No. of
~meit | Topies(Coursecontents) | period
Lab./Field | [Head Study —I(level-I)-
Training/ Head study of any antiques/icons/ & making a P.O.P. mould and casting in
Performance olaster/cement 30
Contents '
Il |Head Study —I1 (Level 1) - Head study ol’any life model ln-EE},r& mal\mg aP.O.P. 30
mould and casting in plaster/cement.
Keywords  |Head study, Casting, plaster/ P.O.P., life study

L il .

Pl

f



PART-C: Learning Resources

Text Books, Reference Books, and Others

T'ext Books Recommended —

Perard Victor, * Anatomy and Drawing”

Barry Midgley, “The complete guide to sculpture, Modelling and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”.
»  Charisse Faraut and Philippe Faraut, “Portrait Sculpting : Anatomy and Expression.

VVVVY

Reference Books Recommended —

> Clare Walker Leslie, “Keeping a Nature Journal”

» Berit Hildre, “Modelling Heads and Faces in Clay”

> Fabrizio Savi, “A Visual course of Sculpting Techniques — 270 photographs to learn how to model

clay busts in the round”
Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”

Alex Irvine, “Ceramic Sculpture — Making Faces”
Peter Rubino, “Sculpting the Figure in Clay”

» Georges Duby, “Sculpture”
Online Resources—

Y NLY

7

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D: Assessment and Evaluation
Suggested Continuous Evaluation Methods:

- Maximum Marks: S50 Marks

. Continuous Internal Assessment(CIA): 15 Marks

_End Semester Exam(ESE): 35 Marks S
Cﬁntmuous Internal |[Internal Test/ Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz
Assessment(CIA): 15 Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be
(By Course Coordinator) [Total Marks - 15 considered against 15 Marks

- End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by |

: M. Performed the Task based on learned skill - 20 Marks | Coordinator as |
txam (ESE): 35 N. Spotting based on tools (written) — 10 Marks oer skilling
| O. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

i
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A: Introduction SN E—
Program: Bachelnr in Arts
5 Semester - v Sessmn 2024-2025

(Degree/Honors) B -

l J Course Code FSSE — 06'1

2 | Course Title HISTORY OF INDIAN SCULPTURE

E (COMPANY SCHOOL, MODERN INDIAN SCULPTURE)

& - Course Type | DISCIPLINE SP_ECIFI(“ FLFCTIVE (D?E)

4 Pre—reqmsxte (if, any) As per Progmm

|

5 - Course Learning.

» To define the Modern hlstnry of art and Sculpture

e

» Ability to understand, and analyze the development of art concepts. |

Total No ofTeachmg—learmng Periods (01 Hr. per pEl’lOd) - 30 PEI‘IOdS (30 Hours)

i g e gy g R TR A e e e o e g T TR G PEeSG G i am B LR TR T e ——— T B T b T

T e

' Outcomes (CLO) » Knowledge of the Modern and Contemporary trends in India.
» _knowledge and inspiration from Modern Artists of India.
[ Credit Value 2 Credits |  Credit =15 Hours - learning & Observation
. 7 | Total Marks Max. Marks: 50 - ﬂi Min Passing Marks: 20
__PART -B: Content of the Course

Keywords

- No. of
i Unit Topics (Course cantents) 0 petiod
[ Company School - Introduction to Company School |
07
| r
. S I |
Il  Modern Art in India and Centers - Introduction to Modern Art of Indta Ma]or Art Centers
during 19" -20" century - Calcutta, Bombay Progressive Artist’s Group, Delhi, Baroda, 08
Madras, Cholamandal Artists Group, etc.
" III |Modern Indian Sculpture - Modern Art concept, 19"& 20" Century Sculpture art- D.P.Roy .
Choudhary, RamkinkerBaij, Dhanraj Bhagat, Amarnath Sehgal, Chintamoni Kar,Pradosh Das
Gupta 07
IV |Modern sculpture art in India - Modern sculpture art in India with reference to Indian
Sculptors, such as- Sankho Choudhary, P.V. Jankiram, V.P. Karmakar, Meera Mukherjee, Pillu 08
Puskanwala, Mrilanalni Mukherjee, Bhavesh Sanyal, etc. |

Company School Art, Modern Sculpture, Sculptﬂrs Df lndla etc.

O

b



PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

» James Josef, “ Contemporary Indian Sculpture —The Madras Metaphor”
» Ray C. Craven; Indian Art a concise history- Thomes and Hudson

» VasudevasharanAgreval; Bhartiy Kala- Prithivi Prkashan Varanasi

» Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Reference Books Recommended
» Kaslivalminakshi (bharti), bharityamurtishilpevamsthapatya kala, Rajasthan Hindi granthakadem!

» Pannikar, Shivaji K, “ Twentieth Century Indian Sculpture, The Last two decades.
» Gajrani, S., History religion and culture of India.

> Shukla Hiralal, aadavasibastar ka vrihaditihas

» Mahavar Niranjan, Chhattisgarh ki shilpkala

IOnline Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

R e — e

PART -D: Assessment and Evaluation
Suggested Continuous Evaluation Methods:

| Maximum Marks: 50 Marks |
Continuous Internal Assessment(CIA): 15 Marks
End Semester Exam(ESE): 35 Marks

Continuous Internal [Internal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz
Assessment(CIA):15 |Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

(By Course Teacher)  Total Marks - IS5 1 be considered against 15 Marks

End Semester Two sections — A & B
Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks |
Section B: Descriptive answer type gts.,1out of 2 from each unit-4x05 =20 Marks

—

Name and Signature of Convener & Members of CBoS:

)



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A: Introduction

Program: Bachelor in Arts .

8 Semester - v Session: 2024-2025
(Degree/Hanors) ) | - B B

Course Code FSSE - 06P
2 | Coiirse Title 7 COMPOSITION 3D DRAWING

| (COMPOSITION IN ROUND FORMS)

3 | Course Type | DISCIPLINE SPECIFIC ELECTIVE(DgE) """""""""""""" """"""""""""""""""""""""""""""""""
4 '_ Pre-requisite (if, any) As per program

» To understand the concept of three- dimensional composition, sense of

CX ['ESSID]'I elc.
f Course Learning. P

5 » Knowledge of techniques and steps involved in Round sculptures.
| | Outcomes (CLO) > Practice Dgf various fﬂcri'ms In creat?on in 3 dimensions ’
| i » The practice of handling clay and observing expressions.
6 Credit Value 2 Credits Credit = 30 Periods/ Hours Labamrarv or Field
i | learning/Training / Performance
7 | Total Marks Max. Marks: 30 }_N_I_ in Passing Marks: 20

PART -B: _ Content of the Course

Total No. of Teammg-—learmng Periods:
~ Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)

FEEPereres FET PP

~ Module o No. of
/Uit Topics (Course contenﬁtfzm_m ' Period
Lab./Field 1 |Composition in round(3Dimensional)-
Training/ IComposition in Round (3Dimensional) of any figurative 30
Performance
Contents | | |Composition in round (3Dimensional)-
Composition in Round (3 Dimensional) non-figurative forms depicting the elements of| 30
| sculptural composition

Keywords  |Learning the movements, expressions, figurative and non-figurative forms.

N2, -




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

» Perard Victor, “ Anatomy and Drawing”
Barry Midgley, “The complete guide to sculpture, Modelling and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”.
Charisse Faraut and Philippe Faraut, *Portrait Sculpting : Anatomy and Expression.

Reference Books Recommended —
» Clare Walker Leslie, “Keeping a Nature Journal”
Berit Hildre, “Modelling Heads and Faces in Clay”
Fabrizio Savi, “A Visual course of Sculpting Techniques — 270 photographs to learn how to model
clay busts in the round”
Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”
Alex Irvine, “Ceramic Sculpture — Making Faces”
Peter Rubino, “Sculpting the Figure in Clay”

> Georges Duby, “Sculpture”

Y

YW X VVVVV

VVYVY

Online Resources—

> The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Di gital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D: Assessment and Evaluation

Suggested Continuous Evaluation Methods:

- Maximum Marks: S0 Marks
 Continuous Internal Assessment(CIA): 15 Marks
End Semester Exam(ESE): - >Marks 00000000

TR LR SRS SR R B | MO b g e e e i e

' Continuous Internal |Internal Test/ Qulz~(2) 10 & 10|  Better marks out of the two-Test / Quiz
Assessment(CIA): 15 |Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall be

| R. Viva-voce (based on principle/technology) 05 Marks

Oy Course Coordinator) [Total Marks- 15 __considered against 15 Marks
End Semester 1[u'alznrn*atm'y / Field Skill Performance: On spot Assessment Managed by
" Exam (E . 35 P. Performed the Task based on learned skill - 20 Marks Coordinator as
( SE) Q. Spotting based on tools (written) — 10 Marks per skilling

|

i

Name and Signature of Convener & Members of CBoS:

¥
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A:

Introduction

Program: Bachelor in Arts
(Hanm s/Honors with Research)

Session: 2024-2025

i -

Semester -vii

B e T RPN —"

I Course Code FSSE - 07T
%1 ( Cougise Title INTRODUCTION TO WESTERN ART (PREHISTORY, CLASSICAL AND MODERN) |
3 [ Course Type DISCIPLINE SPECIFIC ELECTIVE (DSE)
O Prerequisite gty As per Program
T > To Enhance the Knnwledge of the World’s Ancient and Modern history of
: art and Sculpture
S | g?ll:;zzl];:?g}:%g) » Ability to understand, and analyze the development of art concepts.
| » Knowledge of the Modern and Contemporary trends in India.
- > knowledge and inspiration from Modern Artists of India.
6 | Credit Value 2 Credits Credit = 15 Hours - learning & Observation
7 | Total Marks Max. Marks: 50 | Min Passing Marks: 20

PART -B: Content of the Course
Total No. of Teachlng—learnmg Periods ((]I Hr per permd) . 30 Permds (30 Hours)
i | No. of
Unit '
e SOP COr — | Period
I Intrﬂd uction to Western ancient art - Pre Historic Art- Rock shelters Mesopatamm Egypt
(pyramids), Babylonia, Hellenistic art, Rome, Gothic, etc. 08
_______ | g _ i SRS, S A L SRS
[I Medieval Period Art of the West - Early Christian, Byzantine, Art of Renaissance : Donatello, |
éLnrenzo Ghiberti, Michaelangelo, Bernini, etc. 08
I11 Mndern Sculpture Art - Auguste Rodin, Constantin Brancusu Henry I_\;’I_Enre Barbara Hepwnrth
;EtC. 07
Pa— ~ - ny——| — o
IV Modern Sculpture Art - Alexander Calder, Alberto Giacometti, David Smith 07
Keywords| Western art History, Hellenistic, Byzantine, sculptors of the west.

B



PART-C: Learning Resources

Text Books, Reference Books and Others

Text Books Recommended —

» Stokstand Marilyn, “Art: A Brief History”

» Kemp Martin, “The Oxford History of Western Art”

» Honour Huge and Fleming John, “ A world History of Art”
» Gombrich E.H., “The Story of Art’

Reference Books Recommended

» Harrison Charles and Wood Paul (Ed.), “Art in Theory: 1900-2000: An Anthology of Changing
|deas”

» Simon Downs, “antempnrary Sculpture: Practices and Debates”

» Brett Guy, "Contemporary British Sculpture”

» Collins Judith ”Sculptutc Today”

IOnline Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

'PART -D: Assessment and Evaluatlon

|

Suggested Continuous Evaluation Methods:
Maximum Marks: 50 Marks

' Continuous Internal Assessment(CIA): 15 Marks

End Semester Exam(ESE): 35 Marks

Continuous Internal |Internal Test/ Quiz-(2): 10 & 10 | Better marks out of the two- Test / QUIZ

. Assessment(CIA):15 |Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

(By Course Teacher) [Total Marks - IS | be considered against 15 Marks

o b | b i i b S e ey e T TR e e b ey

End Semester Two sections — A & B
Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks

Section B: Descriptive answer type qts.,lout of 2 from each unit-4x05 =20 Marks |

Name and Signature of Convener & Members of CBoS:

i
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART-A:  Introduction =~ === = = = .
Program: Bachelor in Arts ES | . |
emester -vii : .
(Honors/Honors with Research) _ “Ses§1on ,3024 2025

[
.
|
|

1 | Course Code

FSSE - 07P

2 | Course Title

EXHIBITION & VIVA (BASED ON OWN CREATION)

] Course Type

4 Il.i)l'-e-ll"QQUiSite (If, any) I

— T R

L

- Course Learning.

As per program

» To Express hisher ideas in the form of Art. J
» Viewer interaction with sculptures and Artists. |
|
|

Keywords  Creative Composition, Presentation, self-creation, etc.

d |
Outcomes (CLO) » Practice to curate Exhibitions
6 Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field
5 learning/Training / Performance
7 | Total Marks Max.Marks: 50 | Min Passing Marks: 20
PART -B:  Content of the Course =~ ==
Total No. of Teaching—learning Periods:
N __Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours) o
Module ; . No. of
 [Unit Topics (Course contents) Period
Lab./Field | [Creative Compositions - Preparation of Sculpture work, Drawings, etc based on own
Training/ creation 30
Performance |
Contents Il |Presentation - Exhibition of all artworks created in this semégfé_rizé-ﬁiagéifiﬁn in any 30
medium, subject, or concept based on self-creation)

o

L



PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

Reference Books Recommended —

» Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics

» Simon Downs, “Contemporary Sculpture: Practices and Debates”

» Gorakshkar Sadashiv, “Indian Sculpture: Towards the Rebirth of Aesthetics”
» Behera K.S.,"Modern Indian Sculpture” |

Fred S. Kleiner, “Gardner's Art Through the Ages”

E. H. Gombrich, “The Story of Art”

John Berger, “Ways of Seeing"

Akhilesh, “Daraspothi”

Sachidanand Sinha, “Chaos and Creation”

Ed. by Josef James, “Contemporary Indian sculpture The Madras Metaphor”
Shivaji K. Panikkar, “Twentieth-century Indian sculpture”

M.V. Krishnan, "The Art of Sculpture (A Complete Handbook of Methods and Materials"
Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures"

VVVVVVVVV

Online Resources—

> The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

i
{

_(By Course Coordinator) Total Marks- 15 considered against 15 Marks
End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by
Exam (E . 35 S. Performed the Task based on learned skill - 20 Marks Coordinator as

(ESE) T. Spotting based on tools (written) ~ 10 Marks per skilling

U. Viva-voce (based on principle/technology) 05 Marks

PART -D: Assessment and Evaluation

Maximum Marks: S0 Marks
Continuous Internal Assessment(CIA): 15 Marks
End Semester Exam(ESE): 35 Marks

Continuous Internal [Internal Test/ Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz
Assessment(CIA): 15 Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be

Name and Signature of Convener & Members of CBoS:

'
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A: Introduction e ———————
Program: Bachelor in Arts .
. . Semester - v Session: 2024-2025

' (Honors/Honors with Research) N S

I' | Course Code FSSE — 08T

2 '*'Cm. rse Title MODERN SCULPTURE (INDIAN AND WESTERN PERSPECTIVE)
3 CourseType |  DISCIPLINESPECIFIC ELECTIVE (DSE)

4 _ ' Pre-requisite (if, any) As per Progmm

To define the Contemporary Art Style, and hlstnry of art.

>
Course Learning. » Ability to understand, and analyze cultural importance from different

|
5 | erspectives.
i Outcomes (CLO) > Enmﬁledge of the modern trends in India and the West.
| » Basic knowledge of Aesthetics of Indian and Western concepts.
i 6_; _C:jgdlt Value 2 Credits ~ Credit=15 Hours - learning & Observation
7 | Total Marks Max. Marks: 50 | Mm faésmgﬂMarks 20

e e L e s " v [E0 C T P e e — ot S r E R e RSN TE R R SRR S Ry

PART -B:  Content of the Course
Total No. of Teaching—learning Periods (01 Hr. per period) - 30 Periods (30 Hours)

o ' No. of
J
Unit | Topics (Course contents) Period
| ;Modern and Contemporary Art - Modern Art Concepts - Indian and Western perspective,
Modern trends in Art 10
I Cnntemporary Sculptors Indian - Indian- Sculptﬂrs-MahendraPandya Jank;ramNandgnpaI h
Nagji Bhai Patel, Ravinder Reddy, Ankit patel, Biman Das, etc 10
111 FDHtE‘mpOFEW Sculptors : Western - Western Sculptors - Antony Gnrrr'iuley, Anish Kapnnr Jeff
Koons, Richard Serra, etc. 10

S

Keywords Contemporary Art practices, Modern Trends, Sculptors of India and Western World.




PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

» Gorakshkar Sadashiv, “Indian Sculpture: Towards the Rebirth of Aesthetics”
> Behera K.S.,"Modern Indian Sculpture”

» Ahuja Naman P., “ The Body in Indian Art and Thought”

» Dehejia Vidya,"Indian Art: An Overview”

Reference Books Recommended

» Kapoor Geeta,"Indian Contemporary Art : Post Indipendance”

» Simon Downs, “Contemporary Sculpture: Practices and Debates”
» Brett Guy, “Contemporary British Sculpture”

» Collins Judith,”Sculpture Today”

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

AL T IR T N N AR S R

R e T L ST TR Py sy B e L LT T T — i e, i s e R D F4 Y SR S S 5 i e b e e v

Suggested Contmuous Evaluation Methods:

Maximum Marks: 50 Marks
Continuous Internal Assessment(CIA): 15 Marks
_End Semester Exam(ESE): 3SMarks |

' Continuous Internal ilntm nal Test / QUIZ (2) 10 & 10 | Better marks out of the two- Test / Quiz |
- Assessment(CIA):15 Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall
~(By Course Teacher) Total Marks - 15 be considered against 15 Marks

e T P T [ ey (NS Py S e

- End Semester Two sections — A & B |
Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark: Q2. Short answer type- Sx2 =10Marks

Section B: Descriptive answer type qts.,1out of 2 from each unit-4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:
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FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS. SCULPTURE

COURSE CURRICULUM

PART- A: Introduction i (I
Program: Bachelor in Arts :
. : Semester - VI Session: 2024-2025
| (Honors/Honors with Research)
l | Course Code FSSE — 08P
¥ | Course Title EXHIBITION & VIVA (ALL ARTWORKS WITH ARTIST'S STATEMENT)
3 | Course Type ~ DISCIPLINE SPECIFIC ELECTIVE(DSE)
* | Prerequisite if,amy) _Asperprogram
B C I [> To express his/her ideas in the form of Art.
B | Oourse earning. » Viewer interaction with sculptures and Artists.
utcomes (CLO) |y Plactlce to curate the E‘(hibmon
6 Credlt Value 2 Credits Credit = 30 Periods/ Hours Labor amru or Field
| S learning/Training / Performance
7 Total Marks Max. Marks: 50 - Min Passing Marks: 20
PART -B: Content of the Course .
Total No. of Teachmg—-learnmg Periods:
- Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)
Module : No. of
" I ... i SR IR
Lab./Field | | |Creative Compositions - Preparation of Sculpture work, Drawings, etc based on own
Training/ P 30
Performance
Contents Il |[Exhibition - Exhibition of all artworks created this semester with Artist’s 30
Statement(composition in any medium, subject, or concept based on self-creation)
Keywords  |Display, Eﬂﬂbs!mn Art Sraren?em .54'3!1’ -creation

N —




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —
» Barry Midgley, “The complete guide to sculpture, Modelling and ceramics
» Simon Downs, “Contemporary Sculpture: Practices and Debates”
» Gorakshkar Sadashiv, “Indian Sculpture: Towards the Rebirth of Aesthetics”
> Behera K.S.,"Modern Indian Sculpture”

Reference Books Recommended —

Fred S. Kleiner, “Gardner's Art Through the Ages”

E. H. Gombrich, “The Story of Art”

John Berger, “Ways of Seeing"

Akhilesh, “Daraspothi”

Sachidanand Sinha, “Chaos and Creation”

Ed. by Josef James, ‘Contemporary Indian sculpture The Madras Metaphor”
Shivaji K. Panikkar, “Twentieth-century Indian sculpture”

VVVVVYVYY

> _Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures"

M.V. Krishnan, "The ‘Art of Sculpture (A Complete Handbook of Methods and Materials"

'Online Resources—

Portal, Swayam Prabha Channel.etc.

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, [GNOU online study material, Swayam

B e T T T B S S | e R ki e S - S 1

PART -D: Assessment and Evaluation

B R T N -

- Suggested Continuous Evaluation Methods:

- Maximum Marks: 50 Marks |
Continuous Internal Assessment(CIA): 15 Marks |

“ End Semester Exam(ESE): 3SMarks }
Continuous Internal |Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz |

- Assessment(CIA): 15 |Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall be

By Course Coordinator) [Total Marks- B __considered against 15 Marks

[r End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by

: V. Performed the Task based on learned skill - 20 Marks ordi 3
EXam (B5K): 35 W. Spotting based on tools (written) — 10 Marks Cnp;;nk?l:?r:g 5

| X. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

A



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS : SCULPTURE

COURSE CURRICULUM

PART-A: Introduction L
Program: Bachelor in Arts S
emester - I lon: 2024 2025
L_ (_(__f?errgf' icate / Diploma / Degree/Honors) Sess .
I'| Course Code FSGE - 01T

2

| Course Title

INTRODUCTION TO SCULPTURE

T i} i - =1 b S B i B b - - . T

Fo— -

3 Cou rse Type

GEI]EI‘IC Electwe (Theury)

Pre-reqmsxte (:f any)

T e ._...l T

As per Program

e e T

AR RS S WA T B L A B DTN R R 1 R R N U N T W TN e e P S g e e g § R P F A e T M e Y e P

> To define the ancient hlStGl’}’ of art, especially visual art forms.
Course Learning. > Al?l]tty to understand, and analyze the cultural importance of historical
" Outcomes (CLO) N e . | .
: Knowledge of the Basics and fundamentals of visual art.
» Basic knowledge of materials and methods
6 Credlt Value 2 Credits Credit = 15 Hours - legrmng & 1Qbservattﬂn
7 | ‘Total Marks Max. Marks: 50 T Min Passing Marks: 20

PART -B:

Content of the Course

Total No. of Teaching—learning Periods(01 Hr. per perlud) - 30 Iflermds (30 Hours)

No. of
I L —— SRR (SIS M) Period
| Indian prehlsturlc and Proto historic Art: Indus Valley Sculptures from Harappa Mc}henjn Darn
etc. (sculptures like a dancing girl, Yogi or priest, seals, pottery, and Toys. 08
II |Indian Proto historic Art: Architecture and Town plan of Indus Valley civilization — Great bath,
Granary, citadel, etc. 07
o T —— Sculpture;\mlume, Rhythm,Texture,Balance me, s ———————— [_}_ 7 ..... "
| [V Introduction to Scul pture ‘Definition and Technlques of Scﬁi-ﬁtu re —Mﬂdelmg, Carvlng‘, I
iconstruction, Uses of Tools. 08
Keywords [Learning the ancient art history, proto-historic élrt, methods of Sculpture, and visual elements.

¥

r

A\ —



PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

» Ray C. Craven; Indian Art a concise history- Thomes and Hudson

» VasudevasharanAgreval, Bhartiy Kala- Prithivi Prkashan Varanasi

» Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo

> Kaslivalminakshi  (bharti),  bharityamurtishilpevamsthapatya  kala, Rajasthan  Hindi
granthakademi.

> The Complete Guide to Sculpture, Modelling and Ceramics : Barry Midgley

» Materials and methods of Sculpture (Dover Art Instruction) : Jack C. Rich

» Sculpture tools material and Technique : Wilbert Verhelst

Reference Books Recommended
| Hourly History, "Indus Valley Civilization: A History from Beginning to End"
Gregory Possehl, "The Indus Civilization: A Contemporary Perspective"
D. P. Agrawal, "The Indus Civilization"
Marjorie Daingerdield, “The Fun and Fundamentals of Sculpture”

Louis Slobodkin, “Sculpture Principles and practice”
Garchik Morton, "Art fundamentals : basics of drawing, painting, sculpture, and printmaking"
By Philippe Faraut, "Figure Sculpting Volume | Planes and Construction Techniques in Clay"

Online Resources—

VVVVVVYVY

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

PART -D:Assessment andEvaluation
' Suggested Continuous Evaluation Methods:

Maximum Marks: 50 Marks
. Continuous Internal Assessment(CIA): 15 Marks

EndSemester Exam(ESE): 35 Marks "
. Continuous Internal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz
- Internal Assessment(C |Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall
- 1A):15 Total Marks - 15 be considered against 15 Marks

(By Course Teacher) "

End Semester Two sections— A & B
| Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks

Section B: Descriptive answer type gts.,1out of 2 from each unit-4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:

LS
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FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)
BACHELOR IN ARTS : SCULPTURE

COURSE CURRICULUM

PART- A: Introduction

Program: Bachelor in Arts S ;
emester - I ; X
 (Certificate / Diploma / Degree/Honors) Sesslon _%024 2025

1 Course Code FSGE —01P

i i — — —— - ol v W r—— r—

———r e~ e TR e me o = —

2 | Course Title DRAWING
3 | Course Type Generic Elective (Practical)
4 | Pre-requisite (if, any) As per program

| » to develop the Basic steps of visual observation
; - Course Learning. [» Knowledge of forms, light & shades, volume, Rhythm, etc.

- Outcomes (CLO) > The practice of live sketching and drawing enhances the confidence of students. |

| » Practice memory drawings B |
6 Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field

i ) learning/Training / Performance
7 l Total Marks Max. Marks: 50 Min Passing Marks: 20

PART -B: Content of the Course

Total No. of Teaching—leafﬁing Periods:
__Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours)

prtres crmrTrE et ST R T T LT TEERTTEE

g et 8 e S B B P =pammg

%ﬂﬂ:le Topics (Course contents) Iﬁg;iﬂg
Lab./Field | |Basic Drawing-Drawing practice of Various Geometrical Forms, Nature, Anatomy, etc.
Training/

Performance 30
Contents

I 3D Drawing from any objects/model, memory 3D d'rawingﬂ ﬂ | 30

S S L 5 B B M S 5 B R A R B B S B S i 53 8 R 6 R 8 B0 N SR S 0 8 Y R N B R0 B A B T N R R e M | T D R R L R NN DR N e e o e o rple § oy v — s —— i ——)

Keywords  |Drawings, Anatomy, 3dimension, antiques.

# o




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —
» Victor Perard, “Anatomy and Drawing”
» Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics
- » Frazetta sketchbook by J. David Spurlock
» ' Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Reference Books Recommended —

» Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich

» Sculpture tools material and Technique: Wilbert Verhelst.

» Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.
» . Edouard Lanteri, “Modeling and Sculpting the Human Figure”.

» _Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy

Online Resources—

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, [GNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D:Assessment andEvaluation

~ Suggested Continuous Evaluation Methods:

- Maximum Marks: S0 Marks
. Continuous Internal Assessment(CIA): 15 Marks
'MEndSemester Exam(ESE): 35 Marks o
Continuous Internal Test / Qunz-(2) 10 & 10| Better marks out of the two-Test / Quiz |
- Internal Assessment(C|Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be
' 1A): 15 Total Marks - 15 considered against 15 Marks
_(By Course Coordinator) | | pep——
" End Semester Labﬂratory / Field Skill Performance: On sput Assessment Managed by
" Exam (ESE): 35 | A. Performed the Task based on learned skill - 20 Marks | coordinator as |
B. Spotting based on tools (written) — 10 Marks oer skilling
. C. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

p2e
o



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

PART-A:  Introduction

s = IEEEIEIE I rm R TP e e | R R T rEE ey

Program:Bachelor in Arts

1 ":| Course Code

L]
Pt rmmreemiome g uEE

_(Certificate / Diploma / Degree/Honors) |

. T . o S, . W R S S e S e W Y TR e e R IR Y ¢ R R e B I B EPTS. SR 5 L —— = s T e P Y SPETES W . R M ST - o ——

Semester -II Session: 2024-2025

FSGE - 02T

2 | Course Title

"HISTORY OF INDIAN SCULPTURE : ANCIENT PERIOD

3 ' Course Type

I e

——

Generlc Electwe (Theory)

-
4 | PrE-I'BqlllSltE ([f any) As per Program
i > To define the ancient hlstm'y of art, especially on ' visual art forms.
Course Learning. > A|bl|ltyl to unglerstand and analyze the cultural importance of the
S | Ou i CLO) historical evidence.
omes ( » Knowledge of the Religious Monuments of Ancient India.
..... » Basic knowledge of materials and methods =~~~
| 6 | Credit Value 2 Credits [_____“__MCredrt =13 Haurs learning & Observation
7 Total Marks Max. Marks: 50 - Mm Passing Marks: 20

e — e

i et i e

PART -B: Content of the Course

Total No. _preachmg—learnmg Periods (01 Hr. per perlod) - 30 Periods (30 Hours)

TR PRSP EE

o ' No. of
Unit
: nl | - *Tﬂplcs (Course contents)ﬁ_ 5 Pagiod
I Mauryan Period Art - |
1. Court Art & Folk Art
08
2. Sculptures and Pillars- yaksh and yakshi, Sarnath Lion Capital, Lauriyanandangarh, Besnagar,
etc. |
II Su nga Period - Amravati stL;pa sanchi stupa, : s?chltectures Siﬁmulptufmés fglr'*lglqr"i; """" Eé’ii&'ﬁéﬁ]’iﬁé """ i
Bharhut, Vihar and chaitya — karle and Bhaja — Relief Medallion-mriga jataka, etc. 07
I11 iAndhra — Satvahan period - Andhra and Satvahan Period: Art of Amravati, Nagarjunakonda, etc |
' - 08
IV _ Kushan period - Gandhara- Standlng Buddha from Mntl Mardan Nirvana DfBuddha Mal';ayana |
Buddha, Fasting Buddha, etc; Mathura- Kanishka, seated Buddha sculptures, etc |
07

Keywords

Images, elC.

Knowledge of Ancient sculpture art, architecture, monuments and heritage of ancient India, Buddha

(B L T T R e L R e e e EENNETH |
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PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended -

Ray C. Craven; Indian Art a concise history- Thomes and Hudson
VasudevasharanAgreval, Bhartiy Kala- Prithivi Prkashan Varanasi
Huntington; The Art of Ancient India — Weather Hill New Yark-Tokiyo
Kaslivalminakshi  (bharti),  bharityamurtishilpevamsthapatya kala, Rajasthan  Hindi
granthakademi.

Uday Narayan Rai; Bhartiy Kala- Lok Bharti Prakashan Allahabad

Avinash Bahadur; Bhartiy Chitrakala ka Itihas-Prakash Book Depo.Bareli
Edith Tomory; A History Of Fine Arts India and the West-Orient Black Swan

Sandhya Ketkar, “ The History of Indian Art’, Jyotsna Prakashan

Reference Books Recommended
Madhuri Sharma , "Mauryan Art and Architecture: 321-185 B.C."

B. BISWAS, "Maurya Art and Architecture: The Resplendent Dynasty"

RADHAY SHAYAM SINGH, "Mauryan Empire (320 BC to 185 BC) and Political System"
K. A. NILAKANTHA SASTRI, "Age of the Nandas and Mauryas"

Devika Rangachari, "The Mauryas"

S.P. GUPTA, "The Roots of Indian Art (A Detailed Study of the Formative Period of
Indian Art and Architecture: Third and Second centuries s.c.-Mauryan and Late
Mauryan)"

» RAJARAM HEGDE, "Sunga Art : Cultural Reflections"

» Niharranjan Ray, "Maurya and Sunga art"

» B. N. MUKHERJEE, "The Disintegration of The Kushana Empire"

Online Resources—

VV VY

YV VV V

\7’

Y V V V V

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

PART -D:Assessment andEvaluation
Suggested Continuous Evaluation Methods:

'e PE - - X STRTEEY

Maximum Marks: S0 Marks |
Continuous Internal Assessment(CIA): 15 Marks

EndSemester Exam(ESE): 35 Marks |
Continuous Internal Test / Quiz-(2): 10 & 10 | Better marks out of the two- Test / Quiz

Internal Assessment(C|Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall
[A):15 Total Marks - 15 be considered against 15 Marks

(By Course Teacher) _ . = —
End Semester Two sections— A & B

Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks
Section B: Descriptive answer type gts.,1out of 2 from each unit- 4x05 =20 Marks

Name and Signature of Convener & Members of CBoS:

B



FOUR YEAR UNDERGRADUATE PROGRAM(2024 — 28)

BACHELOR IN ARTS . SCULPTURE

COURSE CURRICULUM

PART- A: Introduction

Program: Bachelor in Arts
(Certificate / Diploma / Degree/Honors)

Semester - 11

Session: 2024-2025

1 . Course Code

FSGE —02P

2 [ Course Title

B s R S - S e

3 | Course Typeﬂ ,

CLAY MODELING

L

1 T T P T GO G S S SR N Y S . | 355 E S . L SRS | P . S SR 5 e . e A

GEIIEI'IC Electwe (Practu:'ll)

R AN SRS A T E——

e —

4 Pre—requlsne (if, any)

em—— _l..'. e N W WD LN MWW

g | Course Learning.
| Outcomes (CLO)

vw;fvvé

As per program

" To develop the observation and understand the features of Human anatomy
Knowledge of basic techniques of clay modelling, mould and casting, etc.
Practice of variuus forms in 3 dimensinns

Bazamas R L e e B Bt 1 0 L R

6 Credit Value 2 Credits Credit = 30 Periods/ Hours Labararary or Field
I 1 learning/Training / Performance
7 Tﬂta' Marks | Max.Marks: 50 __Min Passing Marks: 20
PART -B: Content of the Course ____________________________________
Total No. of Teachmg-—learnmg Periods:
- ~_Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours) i k
Module No. of
/Uit o Sl [LOURS Sutshin) | Period
I Drawmgs- various features of living forms - Drawmg practice of Nature 'Human and
Lab./Field
Teaining/ Animal body parts like, Nose, eyes, ears, lips, hand, torso, feet, limbs, etc 30
Performance I NS
Contents Il |3D clay modeling & Casting - Clay modelmg, molding and castlng in p!aster/cernent of 30
above,3D clay modeling composition of any form

Keywords

Anatomy, 3D clay modeling, casting, plaster.

o



PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

Barry Midgley, “The complete guide to sculpture, Modelling, and ceramics

Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to Anatomy
Frazetta sketchbook by J. David Spurlock

Albert Toft, Modeling and sculpture, a guide to Traditional Methods

Edouard Lanteri, “Modeling and Sculpting the Human figure”.

Charisse Faraut and Philippe Faraut, “Portrait Sculpting: Anatomy and Expression.
Materials and methods of Sculpture (Dover Art Instruction): Jack C. Rich

Sculpture tools material and Technique: Wilbert Verhelst.
erence Books Recommended —
Civardi Giovanni, “Drawing - A Complete Guide: Nature”
Clare Walker Leslie, “Nature Drawing a Tool for Learning”
Clare Walker Leslie, “Keeping a Nature Journal”
- Berit Hildre, *Modelling Heads and Faces in Clay”
Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures”
Fabrizio Savi, “A Visual course of Sculpting Techniques — 270 photographs to learn how to model
clay busts in the round”
Alex Irvine, “Ceramic Sculpture — Making Faces”
Peter Rubino, “Sculpting the Figure in Clay”
Louis Slobodkin, “SculpturePrinciples and Practice”

YV VVVVVVY

Re

~

N NN M. NN

V VV

Online Resources—

» The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art
education.edu, ePG-Pathshala, inflibnet, National Digital Library, [GNOU online study material, Swayam
Portal, Swayam Prabha Channel,etc.

PART -D:Assessment andEvaluation

- Suggested Continuous Evaluation Methods:

- Maximum Marks: 50 Marks

- Continuous Internal Assessment(CIA): 15 Marks

- EndSemester Exam(ESE): 35 Marks ) |

 Continuous Internal Test / Quiz-(2): 10 & 10| Better marks out of the two-Test / Quiz

' InternalAssessment(C Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall be

- TIA): 15 Total Marks - 15 considered against 15 Marks

_ (By Course Coordinator)

E End Semester ILﬂburatury / Field Skill Performance: On spot Assessment Managed by
Exam (ESE): 35 | D. Performed the Task based {?n learned skill - 20 Marks | Coordinator as

- E. Spotting based on tools (w_rttten) — 10 Marks ner skilling

{ F. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:
/

oy



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)
BACHELOR IN ARTS: SCULPTURE

COURSE CURRICULUM

PART- A: Introduction
Pl : ‘ _— "
Program: Bachelor in Arts Semester -1/1v . .
. | Session: 2024-2025
(Certificate / Diploma / Degree/Honors)  /V/V1
-
1 | Course Code FSSEC - 01
. t Course Title DRAWING
'i_ C_Oll rse Type Introduction Skill Enhancement Course (SEC) .
* | Pre-requisite f, any) As per program
| » To develop an understanding of the elements of art (line, shape, form,
1 » space, color, texture) and principles of design (balance, contrast,
. » emphasis, movement, pattern, rhythm, unity)
Course Learning. » To E}Eplore various artistic medlums and techniques, including
S Outcomes (CLO) » drawing, painting, and mixed media
| | » To cultivate observational skills and creative thinking
| » To encourage experimentation and risk-taking in art-making
| » To foster critical thinking and visual literacy through analysis and
4 » _critique of artworks - )
6 | Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field
AR oo learning/Training / Performance
7 | Total Marks Max. Marks: S0 | Min Passing Marks: 20

PART -B: Content of the Cou[sé“

— mm— o — L R — e e S 5 i i

| fﬁtalﬂﬂ. of Tea}hing—lélﬁ;ning PCI:IO(JS_h

e e g

%Ol?i;l]e Topics (Course contents) 1;12;_;{]
Lab./Field | |Drawing Foundation - Basic Drawing activity, Still life, Nature study
Training/ 30
Performance| R N— .| B S-SR N
Contents Il [Exploring different mediums of art - Compositions in different medium-Watercolour,
30
Ink, poster, Acrylic, etc.

Keywords  |Drawings basics, Still life, Acrylic medium, poster colour.

{



PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —

Reference Books Recommended —

> "The Natural Way to Draw: A Working Plan for Art Study” by Kimon Nicolaides
» “Figure Drawing: Design and Invention" by Michael Hampton

> "Perspective Made Easy" by Ernest R. Norling
» "Color and Light: A Guide for the Realist Painter" by James Gurney

» "Drawing Lessons from the Great Masters" by Robert Beverly Hale and Terence
Coyle

» "The Artist's Complete Guide to Facial Expression” by Gary Faigin

» Drawing: Structure and Vision" by Fritz Drury and Joanne Stryker

Online Resources—

The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art education.edu,
ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam Portal, Swayam
Prabha Channel,etc.

E
|

i
v

B i s o o s e o B o i S R e e e S B e P ERE LI Lt

e el AisirTEIEr e s

r'
!

Suggested Continuous Evaluation Methods:

Maximum Marks: 50 Marks |

Continuous Internal Assessment(CIA): 15 Marks |

Continuous Internal Test / Quiz-(2): 10 & 10! Better marks out of the two-Test / Quiz ‘

| InternalAssessment(C Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall be|

IA): 15 %Tolal Marks - 15 considered against 15 Marks |

(By Course Coordinator) | e
" End Semester iLﬂbDI’HtOI’}’ / Field Skill Performance: On spot Assessment Managed by

. A. Performed the Task based on learned skill - 20 Marks | Coordinator as
Exum (ESk): a9  B. Spotting based on tools (written) — 10 Marks oer skilling |
| C. Viva-voce (based on principle/technology) 05 Marks ]

Name and Signature of Convener & Members of CBoS:

w\
ot



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS: SCULPTURE

COURSE CURRICULUM

PART- A: Introduction
i S ——————————
Program: Bachelor in Arts Semester - |
(Certificate / Diploma / SECOND/FOURTH | Session: 2024-2025
Degree/Honors) e D T EINED, e i s—
l ' Course Code FSSEC - 02
2 | Course Title RELIEF SCULPTURE
3 CQUI_'SG Type Introduction Skill Enhancement Course (SEC)
4 | Prﬁ-requisite (if, As per program
L5 ) S SR e e e e e
| | Course » To cultivate observational skills and creative thinking
; - Learning. » To encourage experimentation and risk-taking in art-making
" Qutcomes » To foster critical thinking and visual literacy through analysis and critique of
| (CLO) » artworks
6 | Credit Value 2 Credits Credit = 30 Periods/ Hours Laboratory or Field

7| Total Marks

ey ey

PART -B:

— e me— 2 = o — g g P mEE . mre—— o — o T

Content of the Course

Total No .of Teaching—learning Periods:

Lab. or Field learning/Training/ Performance = 30 Periods (60 Hours

 learning/Training / Performance

(= S s o =5 2 2 ¥ e e TSP e S - N e S P [

hMEx. Mar_l{s: 50 - 1 Min Passing Marks: 20

p— M{Jdulc ________________ T riclalearning/1ry h ________________________________________________ aour | .
Unit Topics (Course contents) - No. of Period
| [Relief Composition-| - Floral design, nature, landscape, with p;rspective: ''''''''''''
Lab./Field :
e etc:
Training/ 30
reriprinanee clay modeling, mould and casting with P.O.P. or cement
Contents
Il [Relief Composition-II - Creative compositions (geometrical, patterﬂ-;
biomorphic i
. e | 30
forms, etc.) : clay modeling, mould and casting with
P.O.P. or cement [
Keywords  |Relief Floral Design, Creative Forms, Clay Modeling, Mould, Casting.
Signature of Convener & Members (CBoS): L/

e




PART-C: Learning Resources

Text Books, Reference Books, and Others

Text Books Recommended —
Barry Midgley, “The complete guide to sculpture, Modelling and ceramics
Bruno Lucchesi,” Modelling the figure in clay, sculptor’s Guide to
Anatomy
Frazetta sketchbook by J. David Spurlock
Albert Toft, Modeling and sculpture, aguide to Traditional Methods
Edouard lanteri, “Modeling and Sculpting the Human figure™.
Charisse Faraut and Philippe Faraut, “Portrait Sculpting : Anatomy and Expression.
erence Books Recommended —
L. R. Rogers, “Relief Sculpture”
Fabrizio Savi. “A Visual course of Sculpting Techniques — 170 pictures showing how to model bas
-reliefs and high-relief”
David Bennett and Roger Schroeder,”Step-by-Step Relief Carving: Mastering the Use of Light and
Perspective in Woodcarving”
» Dr. Charu Chandra Das Gupta, “Origin and Evolution of Indian Clay Sculptures™
» Paul Collins, “Assyrian Palace Sculptures”™

Online Resources—

VVVVVVY

Re

S,

Y V

Y

The sculpture school,Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc. the art education.edu,
ePG-Pathshala, inflibnet, National Digital Library, IGNOU online study material, Swayam Portal, Swayam
Prabha Channel,etc.

PART -D:Assessment andEvalqgtion_

B ek | B T o e o e =

“Suggested Continuous Evaluation Methods:

—

Maximum Marks: 50 Marks
' Continuous Internal Assessment(CIA): 15 Marks

EndSemester Exam(ESE): 35 Marks L
~ Continuous Internal Test / Quiz-(2): 10 & 10|  Better marks out of the two-Test / Quiz
' InternalAssessment(C|Assignment/Seminar +Attendance - 05 +obtained marks in the Assignment shall be|

[A): 15 Total Marks - 15 considered against 15 Marks
|_(By Course Coordinator) | . i
" End Semester Laboratory / Field Skill Performance: On spot Assessment Managed by

; D. Performed the Task based on learned skill - 20 Marks | Coordinator as
Exam (ESK): 53 E. Spotting based on tools (written) — 10 Marks oer skilling
F. Viva-voce (based on principle/technology) 05 Marks

Name and Signature of Convener & Members of CBoS:

e



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS: SCULPTURE

COURSE CURRICULUM

PART- A:

Intrp_ql_gction_

L A S SIS s e e T S T R T I I DT T T N TGS R T AR © RN D8 0§ i . e e i s § i

e e

Program: Bachelor in Arts
(Certificate / Diploma / Degree/Honors)

Semester - 1yv ]

Session: 2024-2025

i Course Code

S T TEERWET. CEEE

FSVAC-01

o e S o mom

2 | Course Title

3 | Course Type

ART APPRECIATION - VISUAL ART

—

VALUE ADDITION COURSE (V AC)

ORI EECTITTE M E R ] E i b §

4 : Pre-—requwlte {lf any) As per Prograng .
: | Course Learning. i 2: |]ﬁmt?58"fj€ﬁ§n to the world of visual art,
Outcomes (CLO) xploring its history, techniques, styles, and cultural
significance
6 Credlt Value 2 Credits ~ Credit =15 Hours - Iearnmg & Observation
7 | Total Marks Max. Marks: 50 | Min Passmg Marks: 20

PART -B:
o Total No of Teachmg—learmng Permds(ﬂl Hr per perlod) - 3(] Permds (30 Hnurs)

Content of the Course

e - e e = B T TN T D RN N E U NEC NN R N A | Sl B Y BB B B She d b Bl L L = e e S P - B - S FrY

Unit No. of
sl B e (Chateas sardenty) | Period
I [Introduction of Visual Art - What is Art? Explﬂrmg different deﬂnltmns and perspectwes 08

I1 |Art Appreciation: Viewer p_e rsﬁectiue - Role of the Viewer, ;l.EjECtiUit;-, and ObJEC}IUIW_InBrt ''''' B
. [appreciation 07
IIT [Elements and Principles of art - Elements of Art ( point, line, shape, form, tone, texture, color,
space), understanding principles of design (balance, contrast, movement, rhythm, unity, etc) 07
- IV Artinrelation to other aspects - Art and Naturem:art ana“SD;:letv, Art and Rellglnn """""""""""""""""""""" _"--{'-]8 |

T ey crr T e

Keywords

Art definition, Elements of art, contrast, rhythm in art.

Signature of Convener & Members (CBoS) :

. _.




PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended -

» "Art Fundamentals: Theory and Practice" by Otto Ocvirk, Robert E. Stinson, Philip R.
Wigg, and Robert O. Bone

> "Art as Experience" by John Dewey
» "Art and Visual Perception: A Psychology of the Creative Eye" by Rudolf Arnheim
» "Seven Days in the Art World" by Sarah Thornton

» "The Art Book" by Phaidon Editors

Reference Books Recommended
$ Pamela J. Sachant. “Introduction to Art, Design, Context, and Meaning”
> Ray Falkner, “Art Today: an introduction to the visual arts”

> "The Art Book" by Phaidon Editors

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal

PART -D: Assessment andEvaluation
" Suggested Continuous Evaluation Methods: |

. Maximum Marks: 50 Marks |
Continuous Internal Assessment(CIA): 15 Marks
" End Semester Exam(ESE): 35 Marks .

Continuous Internal [Internal Test/ Quiz-(2): 10 & 10| Better marks out of the two- Test / Quiz
- Assessment(CIA):15 Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall

' (By Course Teacher) Total Marks - 15| be considered against 15 Marks

I —— PN — PR T ——————— S S i i it p—r———— B e g e e b ST E

End Semester 1 Two sections — A & B
| Exam (ESE): 35 ::Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks
Section B: Descriptive answer type gts.,Jout of 2 from each unit-4x05 =20 Marks |

Name and Signature of Convener & Members of CBoS:

i

o



FOUR YEAR UNDERGRADUATE PROGRAM (2024 — 28)

BACHELOR IN ARTS: SCULPTURE

COURSE CURRICULUM

WPART- A:

Introduction

Program: Bachelor of Arts
(Certificate / Diploma / Degree/Honors)

Semester —
FIRST/THIRD/FIFTH

Session: 2024-2025

Key wmds| Deﬂmtmn of ‘%culplure modelmg, carwng, Flberglass

. s el e el i s - T e T er e MR N AN

I | Course Code FSVAC - 02
2 | Course Title ~ METHODS AND MATERIALS OF SCULPTURE
_— I —— S -
3 | Course Type VALUE ADDITION COURSE (VAC)
:I' 1 P_re—requisite (if, any) qugr Pragram | )
C i . » Undershndmg of three dimensional space, uﬂpurtance of medium.
< f ourse Learning. | Knowledge of Materials involved in Sculpture creation
Outcomes (CLO) > Knuw]edge ofsteps and methods of each creation.
6 I Credlt Value 2 Credits l Credit = 15 Hours - Ieammg & Observation
_Total Marks - | Max.Marks: S0 | MinPassingMarks: 20
PART -B: Content of the Course
Total No. of Teachmg—learnmg Permds({}] Hr. per perlod) 30 Per jods (30 HOUI‘S) |
| kel
: No. of
P_ﬂ_lt Topics (Course contents) it Berind
I Introduction to Sculpture - Introduction to sculpture, Definition and Technlques of Sculpture -
Modeling, Carving, construction 15
11  |Methods and materials - Uses of Tc;u;I;‘C‘:':lstmg methods- cement, F’Iaster Fiber- glassu ;:irax !
Metal, etc.,
15
Introduction to Wood and stone carving

At
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PART-C: Learning Resources

Text Books, Reference Books and Others
Text Books Recommended —

$ "Art Fundamentals: Theory and Practice" by Otto Ocvirk, Robert E. Stinson, Philip R.
Wigg, and Robert O. Bone

> "Art as Experience" by John Dewey

» "Art and Visual Perception: A Psychology of the Creative Eye" by Rudolf Arnheim

» "Seven Days in the Art World" by Sarah Thornton

Reference Books Recommended

> "The Art Book" by Phaidon Editors
$ Pamela J. Sachant, “Introduction to Art, Design, Context, and Meaning”
» Ray Falkner, “Art Today: an introduction to the visual arts’

> "The Art Book" by Phaidon Editors

Online Resources—

Sahapedia, INTACH, National Geographic India, Heritage Lab, Etc.ePG-Pathshala, inflibnet, National
Digital Library, IGNOU online study material, Swayam Portal, Swayam Prabha Channel, E- Journal.

PART -D: Assessment and Evaluation —
" Suggested Continuous Evaluation Methods:

~ Maximum Marks: 50 Marks l
~ Continuous Internal Assessment(CIA): 15 Marks |
End Semester Exam(ESE): 35 Marks - __ ]

Continuous Internal Ill nte1nallest7Qu12(2) 10 & 10| Better marks out of the two- Test 7Qu121
Assessment(CIA):15 Assignment/Seminar +Attendance - 05 | +obtained marks in the Assignment shall;

{ PR R T o = e — o

| (By Course Teacher) "Total Marks - 15 be considered against 15 Marks |

' End Semester Two sections — A & B .
" Exam (ESE): 35 Section A: Q1. Objective — 05 x1= 05 Mark; Q2. Short answer type- 5x2 =10Marks |
Section B: Descriptive answer type qts.,lout of 2 from each unit-4x05 =20 Marks |

Name and Signature of Convener & Members of CBoS:
\ﬁ/



